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Preface
Byoung Gug Choung (Chairperson,
Arts Council Korea)

The opening ceremony of Every Island is

a Mountain, 30th anniversary exhibition
celebrating the Korean Pavilion at the
Venice Art Biennale being held concurrently
with the 60th Venice Biennale, took place
at the historic Ordine di Malta in Venice on
April 18, 2024 under the title ‘Hyundai
Night in celebration of Korean Art’. This
year marks the Korean Pavilion’s 15th art
exhibition since its opening in 1995 as the
last national pavilion in the Giardini, the
main venue of the Biennale, and we are also
just one year away from the pavilion’s

30th anniversary. The opening ceremony,
Hyundai Night in celebration of Korean Art,
was a festive celebration, joined by more
than 500 guests from home and abroad,
including former commissioners, curators,
and artists who represented the Korean
Pavilion as well as key figures from the
international art scene, all who congratu-
lated the achievements of the Korean Pavil-
ion and welcomed each other cordially. It
was an opportunity to confirm the ever-rising
prestige of Korean art in the global art
arena and take pride in the Pavilion for hav-
ing served as the stage for its progress.

This year will be remembered as a particu-
larly special year, as many special exhibi-
tions featuring Korean artists or curators
opened concurrently with the Venice Bien-
nale—not only Every Island is a Mountain,
but also more than ten other exhibitions, of
which four are official collateral events of
the Venice Biennale Foundation. Arts
Council Korea served as the integrated
platform for publicizing Korean art, bridging
the public and private sectors, and sought
to create opportunities to promote Korean
art. Additionally, the special exhibition
became a turning point, allowing Arts
Council Korea to re-establish its role as the
commissioner of the Korean Pavilion at

the Venice Biennale, providing administra-
tive support for its exhibitions, archiving,
networking, and fundraising activities.
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| wish to take this opportunity to express
our appreciation to everyone who was
involved with us in the Korean Pavilion’s
30th anniversary exhibition and provided
support, both materially and emotionally.
Special words of acknowledgement go out
to the participating artists of Every Island
is a Mountain for their meticulous engage-
ment and former curators for their generous
advice. To Hyundai Motor Company, the
official partner of the exhibition, and many
of our sponsors and collaborators, including
Shinhan Bank, Hermes, LUSH Korea, and
Korean Air—we are sincerely grateful for
your support. | extend my words of grati-
tude to the public officers in the culture and
foreign affairs divisions who joined us at
the exhibition opening and delivered special
addresses as we also commemorate the
140-year milestone in the Korea-ltaly diplo-
matic relations.

| also deeply thank the Nam June Paik Art
Center team, with whom we co-curated

the opening performance in memory of Nam
June Paik who made key contributions to
the building of the Korean Pavilion, Drifting
Curriculum, with which we co-organized

a public program on art in the Anthropocene
and the sustainability of the biennial sys-
tem, and our collaborator TBA21 Academy
at Ocean Space. Finally, | express my
gratitude to ARKO Art Center, the Venice
Biennale TF, and the curators, designers,
and contributors for their hard work and
dedication. My hope is that this exhibition
catalog that traces the entire journey of
Every Island is a Mountain will serve as the
guiding light for the Korean Pavilion as it
continues to walk for greater achievements,
toward the vision of a sustainable future.
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On Every Island is a Mountain
Jade Keunhye Lim (Artistic Director)

1. From 1995 to 2017, the curator

of the Korean Pavilion at the
Venice Biennale also served as the
commissioner. Since then, the

Arts Council Korea, the operating
organization, has divided these
roles, with the Council itself assum-
ing the role of commissioner

while designating a separate cura-
tor for the exhibition.

2. The website for Every Island is a
Mountain (www.arko.or.kr/kr-
pavilion/en) features all exhibition-
related content, including the
archive book, exhibition catalogue,
and videos of related programs,

in both Korean and English. This
site will continue to function as

an archive for the exhibition even
after it has concluded.

30 Years of the Korean Pavilion:

Connections and Discoveries
In July 2023, the management of the Korean
Pavilion at the Venice Biennale, a flagship
international project of Arts Council Korea
(ARKO), transitioned from the International
Exchange Department to ARKO Art Center.
This transition provided an opportunity
to reassess and realigh ARKO’s roles and
responsibilities as the commissioner of the
Korean Pavilion. As a result of collecting
expert opinions from the industry as well
as from former curators of the Korean Pavil-
ion, a consensus emerged on expanding
ARKO’s roles beyond the ongoing need for
securing additional funding and improving
facilities.! This includes reinforcing archiving
and research to transform the diverse tangi-
ble and intangible social capital accrued
by the curators and artists, who are newly
appointed each year at the Venice Biennale,
into public assets for future generations.
It also involves enhancing networking and
marketing efforts to effectively disseminate
its achievements.

The 30th Anniversary Exhibition of
the Korean Pavilion, Every Island is a
Mountain, is not just a one-off event but
part of a series of projects conceived and
planned as a starting point for the Korean
Pavilion to move forward into a new future,
grounded in a thoughtful reflection on
ARKO’s role as the operator and commis-
sioner of the Korean Pavilion at the Venice
Biennale.2 The exhibition builds upon key
components, including a conversation with
Professor Franco Mancuso, one of the

architects of the Korean Pavilion, organized
in collaboration with ARKO Arts Archive,
which has systematically collected related
materials since 2019; the publication of

the archive book The Last Pavilion, which
contains information from 15 editions and
various studies on the pavilion’s history and
the curatorship of Korean exhibitions at
the Venice Biennale; and an academic
conference on the sustainable future of the
Biennale, jointly organized with the Associ-
ation of Korean Modern & Contemporary
Art History.

This catalogue encapsulates the
entire process of the 30th-anniversary
exhibition celebrating the Korean Pavilion at
the Venice Art Biennale, titled Every Island
is a Mountain. Bringing together the Korean
Pavilion exhibitions, which had been individ-
ually curated over the past 30 years, into
a single cohesive exhibition was a signifi-
cant challenge. Nevertheless, the driving
force behind the project was the narrative
of the Korean Pavilion itself, along with the
presence of the curators and artists who
form the constellation of contemporary
Korean art. The Korean Pavilion at the Ven-
ice Biennale, born in the irreversible wave
of globalization following the Cold War’s
demise in the 1990s, can be regarded as
a space embodying the past, present, and
future of Korean art. It stands as an emblem
of the current times in which the local and
the global interact to forge contempora-
neity. Over the past year, the endeavor of
consulting former curators and participat-
ing artists to seek advice and deliberate on
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practical matters for the exhibition was
akin to mapping the landscape of contem-
porary Korean art, with the Venice Biennale
serving as a milestone. Through the process
of interlinking scattered fragments of
memories and records, it became clear that
the Korean Pavilion is not merely a space
showcasing Korean artists to the world

but also a site that engages with the grand
narratives presented by the Biennale’s
themes, thereby contributing to the forma-
tion of global art’s contemporaneity.

Journey from Island to Mountain
Through this process, Every Island is a
Mountain was opened. Debuting during the
opening week of the 60th Venice Biennale,
the exhibition brought together 36 artists
who had previously participated in the
Korean Pavilion, showcasing the journey of
Korean art over the past 30 years. The title
of the exhibition, Every Island is a Mountain,
symbolized the connection between time
and space through art. Just as islands are
interconnected beneath the sea through
underwater terrain and marine ecosystems,
the theme suggested that individual lives
and art are intrinsically linked to historical
and social contexts. Serving as a conceptual
anchor was the philosophy of media art
of the late Nam June Paik, who played a
pivotal role in establishing the Korean Pavil-
ion. His Golden Lion prize-winning work
at the German Pavilion in 1993 proposed
that envisioning the Eurasian continuum and
the unifying potential of media technologies
could reconnect a world divided by West-

ern-centric ideologies. Additionally, the exhi-
bition drew inspiration from conversations
with participating artists about the exac-
erbated ecological and climatic challenges
following the recent COVID-19 pandemic.
It included artworks that used islands as
symbols and metaphors for the circle of
life, engagement with marine ecologists
and activists in Venice, and “archipelagic or
oceanic thinking,” emphasizing a non-hier-
archical, decentralized approach.

Hosted at Ordine di Malta, Every
Island is a Mountain showcased artistic
thought and practice that transcended the
boundaries between past, present, and
future; individual and community; local and
global; and technology and art. It featured
works produced over the past 30 years,
from those presented at the opening of the
Korean Pavilion in 1995 to recent works.
The artists’ individual practices, interwoven
through diverse senses and narratives,
resonated with universal human values and
artistic visions, unfolding into imaginative
landscapes that spanned islands and moun-
tains. The introductory part of the exhibition
featured a documentary video that rein-
terpreted archival materials related to the
Korean Pavilion, collected by ARKO Arts
Archive, thereby recalling past memories to
the present. The exhibition extended into
the Palazzo’s intimately clustered chambers,
tranquil courtyards, and outdoor gardens,
intertwining the timelines of medieval
Venice with contemporary Korea. Further-
more, intermittent sound art pieces in the
interstitial spaces enveloped the individual
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3. The archive book can be
downloaded from the “Archive”
section of the exhibition website
(www.arko.or.kr/Kkr-pavilion/en).

works, much like islands embraced by the
sea. The Transparent Pavilion, nestled in
the outdoor garden and modeled after the
Korean Pavilion in Giardini, provided a haven
of respite for both the Palazzo’s neighbors
and Biennale visitors.

Island and Ocean as

Methodologies
In the process of curating this 30th-anniver-
sary exhibition, we engaged with a diverse
range of individuals, from the people of the
Venice Biennale Foundation to the neigh-
bors of the monastery, the exhibition venue.
Navigating the stringent approval proce-
dures of the heritage authority of the city
for the construction of the exhibition space
allowed us to gain a modest yet profound
appreciation for the dedication and efforts
of the late Seok Chul Kim and Franco Man-
cuso, the co-architects who constructed the
Korean Pavilion in the Giardini Garden 30
years ago under the condition of “not harm-
ing a single blade of grass or tree.” This
experience also reminded us of the contri-
butions of the artists and cultural adminis-
trators who devoted themselves to realizing
the Korean Pavilion project.

The live performance Buon Giorno,
Signor Paik, co-presented by Nam June
Paik Art Center and conducted in the pres-
ence of over 500 domestic and international
art professionals, served as both an intro-
duction to the exhibition and an homage to
the late Nam June Paik, a media artist
who, among the many contributors to the
establishment of the Korean Pavilion, pro-

posed a new worldview that transcended
the boundaries between East and West,
Europe and Asia, and center and periphery.
Additionally, during the exhibition, public
programs such as Dear Ocean Friends, a
discourse program held in the courtyard
space connecting the interior and exterior of
Ordine di Malta, functioned as another
island and mountain where the local and
global encountered and interacted. These
events and public programs provided the
narrative and context that linked the era of
the Korean Pavilion’s establishment with
the present commemoration of its 30th
anniversary and projected into the future.

The Record of Every Island is

a Mountain
While the archive book The Last Pavilion,®
published in time for the opening of the
exhibition, reflects on the past through the
writings and visual materials of the pavil-
ion’s architects, former curators, and artists,
this catalogue presents the current state
of the Korean Pavilion and proposes future
visions from the perspectives of various
contributors who participated in or directly
observed the exhibition Every Island is a
Mountain.

Somi Sim, who was responsible for
the composition, reflected on the process
of “critically examining the formats, hierar-
chies, and conventions of commemorative
exhibitions, often confined to a singular
narrative, and approaching the narrative of
the Korean Pavilion and Korean art as
ongoing knowledge and practice, unbound
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by these constraints.” Kyoung-yun Ho,

who oversaw the archival publications and
exhibition, shared her methodological
reflections on archiving, emphasizing the
need to “avoid allowing these records to
remain as passive entities in storage, and
instead develop an archival practice

that serves as active resources generating
the meaning and value of ‘here and now.”
Yeon Shim Chung, a long-time observer and
scholar of the Venice Biennale, noted that
this exhibition “highlights the growth of
Korean art within the context of interna-
tional discourse.” Haeju Kim, who curated
the Singapore Pavilion at this year’s Venice
Biennale, raised questions about the rele-
vance of national pavilions in the current
era, emphasizing their role “in today’s world
that has begun to drift away from globali-
zation and is steering toward nationalism
[...] as places where different fragments of
the world or dreams come together.” Lastly,
Juhyun Cho, who co-curated the discourse
program related to the exhibition, examined
the sustainable future of contemporary

art and institutions, proposing that the pro-
gram was designed to “develop new ways
of thinking and offer practical alternatives
regarding ecological and environmental
issues in Venice [...] by considering the
challenges related to the cultural and his-
torical narratives of the waters in Asia,

the Pacific, and the Indian Ocean,” while
further advocating for “solidarity and coop-
eration based on a postcolonial narrative”
as a key strategy for addressing today’s
challenges.

Every Island is a Mountain, the publi-
cation serving as an exhibition archive
and record, encapsulates the message that
the Korean Pavilion at the Venice Biennale
is not merely an outcome of cultural poli-
tics led by the government and institutions
but also a space of exchange and solidarity
among artists and curators who respond
to social changes and challenge conven-
tional thinking to create new worldviews.
Finally, heartfelt gratitude is extended
to the participating artists, former curators
of the Korean Pavilion, collaborating insti-
tutions, sponsors, and the esteemed col-
leagues of Arts Council Korea and the cura-
torial team who have journeyed together in
connecting islands and mountains.
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The Community of Islands and
Mountains Pledging the Future of the
Korean Pavilion

Somi Sim (Co-Curator)

Established in 1995, the Korean Pavilion
marks the final national pavilion of the
Venice Biennale nestled within the Giardini
gardens. Over its history, the pavilion has
hosted 39 artists along with numerous
commissioners and collaborators, becoming
a crucial intersection that blends cultural
boundaries across Korea, Italy, and the
wider world. While remembering this time
follows a linear axis, the time experienced
by the participating artists resembles

an island, transformed and traversed
through encounters with various other
islands—shifting from one culture to
another, from native tongues to foreign
languages, from past to present and

vice versa, and across multiple territories.
At the inception of this exhibition, the
formats, hierarchies, and conventions of
commemorative exhibitions, often confined
to a singular narrative, were critically
examined. We approached the narrative

of the Korean Pavilion and Korean art as
ongoing knowledge and practice, unbound
by these constraints.

Thus, 30th-anniversary special
exhibition of the Korean Pavilion at the
Venice Biennale, Every Island is a Mountain,
transitions from segmented, vertical time-
lines to a unified, horizontal narrative,
reimagining the exhibition as a global net-
work of solidarity, connecting islands and
mountains. The theme of the exhibition,
“Every Island is a Mountain,” inspired by
countless conversations with participating
artists and Korean Pavilion officials,
serves as a motif that amplifies not only

the ecological imagination that intertwines
the separate landscapes of islands and
mountains but also the interdisciplinary
discourse of Korean art that has evolved
through crossing and interacting with
various boundaries. Grounded in an ecologi-
cal and cyclical worldview that connects
different dimensions, the exhibition func-
tions as an organic motif across graphic
design, exhibition design and composition,
participating works, and public programs.

Korean Art Responding to the

History and Place of

Medieval Architectural Spaces
The works of the 36 artists (teams) in the
Korean Pavilion respond to the ancient
historical layers and inclusive spirit of the
Palazzo Malta — Ordine di Malta, with
the exhibition configured as a stage for
hospitality and coexistence. As an architec-
tural backdrop, this exhibition space boasts
a long history, having been built in the
12th century along a canal in Venice’s
Castello district. For centuries, Venice has
welcomed crusaders, pilgrims, merchants,
and others through its watery streets, and
the Palazzo building, known as a 16th-
century structure, has adapted to various
purposes throughout its turbulent his-
tory, yet has continuously served the local
community as a space for exchange and
renewal. The exhibition is designed to
organically connect the history and place of
Palazzo Malta with the spirit and message
of contemporary Korean art, creating a
space for cooperation and exchange across
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Lee Wan, KonneXus: Mountains in Islands,
2024, Single-channel video, screening, color,
sound, 30 min. Provided by Bf. Photograph
by Hyunjung Kwon.

Of2h, (FHMA: 4 £ &), 2024, THHHE

HIC|2, Z2, AHRE, 30&. Bf HIS. ALZl: HEF.

1. The Archive Exhibition section draws from
an exhibition text by Kyoung-yun Ho, the
Senior Archive Researcher and co-curator of
the exhibition.

individuals and nations, art and reality, cul-
tures and borders.

Drawing on the profound historical
and locational significance of the Palazzo’s
architecture, the exhibition unfolds in a
flow that seamlessly transitions between
internal and external areas, places and
non-places, main and auxiliary spaces,
and across various temporal and cultural
divides. Viewing each distinct architectural
feature of the Palazzo—such as the corridor-
flanked exhibition rooms, the centrally
located courtyard encircled by a cloister,
medieval stables, and the newly restored
fresco room—as ‘islands,’ the exhibition’s
layout thoughtfully guides visitors through
these ‘islands,’ creating a nuanced topog-
raphy akin to submerged mountain
ranges, showcased through the works of
36 artists. In doing so, it highlights the
sense of place generated by the exhibition
as a space of hospitality without bounda-
ries, aspiring to create a borderland where
deterritorialization, ecology, solidarity,
and sustainability can be envisioned and
discussed. This exhibition, which visi-
tors can explore as they organically move
through the entire building, unfolds as a
flow of archival displays, marquee works by
previous Pavilion participants, and outdoor
exhibitions.

Archive Exhibition: 30 Years
of The Pavilion Bridging Local
and Global
As a prologue, the archive exhibition is
situated at the threshold of the exhibition

venue, surveying the historical context and
significance of the Korean Pavilion’s
location while delivering the voices of its
past and the visions for its future. Using
archives preserved by the Arts Archive

of Arts Council Korea, the exhibition offers
a multi-layered perspective spanning three
decades, illuminating hidden narratives,
including Nam June Paik’s foundational
philosophical insights and the Pavilion’s
architectural evolution by Seok Chul Kim
and Franco Mancuso. This section revisits
the journey from local to global, encapsu-
lating the dialogues of contemporary

art initiated by the Venice Biennale. Fea-
tured are sculptures and drawings by Kim
In Kyum and Jheon Soocheon from the
inaugural 1995 showcase, Yun Hyong-keun’s
drawings, and Bahc Yiso’s contributions
from 2003 and 2005. Moreover, archive
videos from emerging artists Songhee
Noh (b.1992) and Paik Jongkwan (b.1982)
offer new insights, reinterpreting the
dialogue between archival records and
collective memory, charting the Korean
Pavilion’s 30-year journey.' Paik Jongk-
wan’s Waiting and Breathing (2024) poet-
ically captures the narrative of the periph-
ery, with myriad superimposed moments
of footsteps, sounds, lights, shadows, and
even stray cats surrounding the Korean
Pavilion exhibition. Meanwhile, Song-

hee Noh’s Random Access Space (2024),
explores another potential for archives

by reconstructing the fragmentary traces
of information floating on the internet into
a dynamic virtual space.
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The Featured Exhibition:

Towards a World of

Coexistence Beyond Difference

and Separation
The second segment unfolds across the
various internal and external architectural
spaces of Palazzo Malta, showcasing
marquee works from former Korean Pavilion
artists. At the entrance, visitors encounter
Lee Wan’s KonneXus: Mountains in Islands
(2024), which delves into 30 years of the
Korean Pavilion’s history through artificial
intelligence, expanding upon the humanistic
and technological imagination via thematic
dialogues and Al docents. Following the
archival exhibition, the first major work
within the main exhibition space is by siren
eun young jung. Her work meticulously
reorganizes and documents the final
archives of the first generation of female
Gukgeuk performers, drawing profound
attention to the issues of vanishing history
and memory. This segment of the exhibition
fully engages with the historical and
locational transformations of the Palazzo,
presenting works that open perceptions to
memory, history, friendship, neighborliness,
and the norms and boundaries of com-
munity. Featured artists include siren eun
young jung, Nakhee Sung, Sora Kim,
Park Sejin, Lee Yongbaek, Noh Sang-Kyoon,
Jewyo Rhii, Ham Jin, Kim Beom, Sungsic
Moon, Jane Jin Kaisen, Gimhongsok, Yun-
chul Kim, Kiwon Park, and Yeondoo Jung.
These artists’ pieces evoke contemplation
on recovering memory from fragmented and
nonlinear histories and lives, guiding visitors

through the Palazzo’s spaces with a meas-
ured pace and rhythm, inducing a calm and
reflective journey.

This exhibition particularly centers
on site-specific works that respond to
the architectural context and sense of
place inherent in the Palazzo’s spaces. The
exhibition respects the historical heritage
and context of the Palazzo while exploring
a peaceful coexistence with Korean art.
Rather than emphasizing differences and
divergences stemming from territories,
nations, and identities, the exhibition
reflects on connection amid a world rife with
contemporary conflicts, wars, chaos, and
despair. A quintessential example is Bae
Young-whan’s Anxiety-Seoul 5:30 PM (2012),
installed in the Palazzo’s central courtyard.
This piece resonates with the sounds of
temple bells recorded at twelve temples
around Seoul at dusk, harmonizing with the
chimes of Venetian bells to convey a harmo-
nious resonance that transcends separation
and boundaries. Meanwhile, Heinkuhn
Oh’s photographs, displayed in the cloister,
depict portraits of made-up young women,
conveying contemporary identity. The for-
mer stable, reinterpreted through contempo-
rary sensibilities, features video and media
installations by Moon Kyungwon & Jeon
Joonho, Hyungkoo Lee, and Cody Choi.
In the community space for Alzheimer’s
patients, Do Ho Suh, Hyung Woo Lee, and
Kimsooja present works that thoughtfully
bridge the gap between cultural specificity
and universality, proposing an alternative
perspective towards a world of coexistence
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OUR LABOUR, Transparent Pavilion, 2024, 3D Rendering Image, Provided by OUR LABOUR.
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beyond differences. Furthermore, works by
Michael Joo and Inkie Whang are displayed
in the historically significant space with
restored frescoes. Near the end of the
indoor exhibition, preceding the garden,
Hwayeon Nam’s archival installation, doc-
umenting plants from the 2020 Korean
Pavilion exhibition, navigates multiple social
boundaries, weaving together disparate
territories, places, and people.

Meanwhile, this exhibition showcases
numerous new and recent works by past
participating artists, providing a comprehen-
sive overview of the changes in the contem-
porary art scene and societal sphere, and
their relationship with Korean art. Alongside
Lee Wan'’s previously mentioned KonneXus:
Mountains in Islands, the exhibition fea-
tures Sora Kim’s an icy chill of a frozen fart
(2024), which questions the existence
of sound experiences; Yunchul Kim’s Strata
(2024), dealing with semi-solids as living
materials; Jane Jin Kaisen’s video GUARD-
IANS (2024), traversing the boundary of
death; Jewyo Rhii’s Outside the Comfort Zone
(2024), commemorating numerous collabo-
rators who have supported each other
on the periphery of artistic practice; and new
paintings by Inkie Whang, Sungsic Moon,
and Nakhee Sung, which reinterpret tra-
dition and civilization, showcasing the
vibrancy and breadth of contemporary
Korean art.

New challenges in Korean art arise
not only from the creation of new works but
also from the reinterpretation of past con-
tributions to the Korean Pavilion through

contemporary lenses. Highlighted in this
context are Do Ho Suh’s Who Am We?
(2000), creatively transforming thousands
of graduation photos into wallpaper for his
2001 showcase; Yeondoo Jung’s Evergreen
Tower (2001), depicting the landscapes

of family and residence within Korean
society for his 2005 exhibit; Kwak Hoon’s
Kalpa/Sound: What Marco Polo Left Behind
(1995), renowned for its Onggi (traditional
Korean earthenware pottery) installation
and accompanying performances, such as
a Daegeum (traditional Korean transverse
bamboo flute) concert and a Buddhist
nun’s performance, marking the Pavilion’s
1995 debut; reconfigured works by Kim In
Kyum and Jheon Soocheon in archival form;
and Bahc Yiso’s incisive drawings critiquing
cultural imperialism, all extending beyond
the confines of cultural and temporal limita-
tions and offering insights that resonate

on a universal level.

Outdoor Exhibition: Space of

Symbiosis and Welcome
Moving toward the concluding part of the
exhibit, the outdoor exhibition unfolds, cre-
ating a shared space rooted in its openness.
Following an architectural voyage within
the Palazzo, traversing hallways, cloisters,
stables, and communal areas, visitors
emerge into a vast garden extending
towards the scenic views of Venice. This
garden, known as the largest private garden
in Venice at 3,000 square meters, with its
intricate, vein-like waterways, continues
the exhibition leisurely while simultaneously
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providing a space to imagine new communal
encounters. It serves as a platform for
installations inspired by the ecological imag-
ination central to the exhibition’s theme,

as well as a series of public programs aimed
at promoting artistic endeavors and fos-
tering alternative communal models amid

a global crisis deepened by strife and con-
flict. Highlights include Chung Seoyoung’s
Evidence (2014), where living beings and
objects come together in a collective
stance; Ik-doong Kang’s recent work Arirang
(2024), compiling hundreds of refugee
drawings; Choi Jeong Hwa’s nATuReNuR-
ture (2023-24), promoting ecological syn-
ergy and cohabitation with a styrofoam
cairn; and Kwak Hoon’s distinguished piece
from the 1995 Korean Pavilion. Each work
emphasizes the vital role of artistic engage-
ment in addressing global conflicts, ecologi-
cal challenges, and the quest for peace

and unity.

Korean artists endeavor to connect
disparate realms—uniting the past with the
present, the celestial with the terrestrial,
humanity with nature, and islands with
mountains—reflecting the Korean Pavilion’s
aspiration for a future marked by hospitality
and openness. In homage to the Pavilion’s
ethos of architectural accessibility, OUR
LABOUR’s Transparent Pavilion (2024)
stands as a welcoming sanctuary for all. This
area champions dialogue, exchange, friend-
ship, and hospitality, fostering collective
moments that pave the way to the future.
Spanning the Archive Exhibition that
encapsulates three decades of the Pavilion’s

legacy, a showcase of past contributors’
marquee works, and the outdoor exhibition,
Every Island is a Mountain crafts new
archipelagic landscapes, invoking the
essence of islands and mountains. By inter-
weaving the Outdoor Exhibition and the
public programs, the exhibition fosters an
environment ripe for unity and dialogue,
envisaging a future replete with community
interactions and connections.






H|L| AH|Q Sh=2 30FE 7|3 S8 (2 E &2 LHO|CH
30th Anniversary Exhibition Celebrating the Korean Pavilion at the Venice Art Biennale, 1995-2024. Every Island is a Mountain
2024. 4. 19—9. 8, EEI7|AIEF =2l Palazzo Malta — Ordine di Malta
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ARCHIVE
EXHIBITION:
Kim In Kyum
Jheon Soocheon
Yun Hyong-keun
Bahc Yiso
Songhee Noh
Paik Jongkwan
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siren eun young jung
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Nakhee Sung
Sora Kim
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Park Sejin
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Noh Sang-Kyoon
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8
Ham Jin
Kim Beom

9
Sungsic Moon

10
Jane Jin Kaisen
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Gimhongsok
Yunchul Kim
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Kiwon Park
Yeondoo Jung

13
Bae Young-whan
Heinkuhn Oh

When exiting the exhibition,
follow the signs on the left.

14
Nakyoung Sung

15

Moon Kyungwon &
Jeon Joonho

Cody Choi
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Do Ho Suh
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Kimsooja
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Hwayeon Nam
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Chung Seoyoung
Ik-doong Kang
Choi Jeong Hwa
Kwak Hoon
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OUR LABOUR
Transparent Pavilion
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Opening ceremony of Every Island is a Mountain
Hyundai Night in celebration of Korean Art
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30th Anniversary Exhibition Celebrating the Korean Pavilion
at the Venice Art Biennale, 1995 —2024

Hyundai Night in celebration of Korean Art
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Opening Performance Buon Giorno Signor Paik

Repertoire
Nam June Paik, Douglas Davis, Joseph Beuys, Documenta 6: Satellite Telecast, 1977
HWI, Prayer, 2024
HWI, Your My Past Life, 2024
HWI, My Jubilee ist Unverhemmet, 2022
Nam June Paik, Incidental Music, Bit-Pop Station (NHK), 1984
Nam June Paik, Global Groove, 1973
Kwon HeeSue, Pollinators, live performance, Nam June Paik Art Center, 2024
So Yoon, reading Nam June Paik’s Art and Satellite (1984), 2022
Nam June Paik, Piano Concert, SeOUL NYmAX, 1997
Lee Yanghee, Shimmering (solo ver.), music by Mang Esilo, 2024
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Buon Giorno Signor Paik is the opening
performance announcing the start of Every
Island is a Mountain, 30th anniversary

exhibition celebrating the Korean Pavilion at
the Venice Art Biennale. Through homage to

Nam June Paik, who contributed to the
establishment of the Korean Pavilion, and

narratives connecting the past and present,

this performance reflects on the meaning
of the establishment of the Korean Pavilion
by looking back on the past 30 years of its
history. Buon Giorno Signor Paik is curated
following Nam June Paik’s Good Morning,
Mr. Orwell (1984), which connected artists
from Paris and New York via satellite 40
years ago. It depicts scenes of rendez-vous
between Paik’s iconic performance videos
and contemporary artists. Kwon HeeSue,
Lee Yanghee, and HWI, Mang Esilo and So
Yoon are featured in this performance.

S|
ot & o0l 284,
Al

T
UEIGEEL T EC RN

HOEDL HBl4, B O[4I, W E, 0/9f3]
AR, HWICSD

Curators: Lee Soo Young, Lim Chae Eun
(Nam June Paik Art Center), Junyoung
Lee (Arts Council Korea)

Artists: HWI, Kwon HeeSue, Lee Yanghee,
Mang Esilo, Nam June Paik, So Yoon

In partnership with Hyundai Motor
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(NHK), 1984.
ARZI: EEX| 2L

Nam June Paik, Incidental Music, Bit-Pop
Station (NHK), 1984. Courtesy of Arts
Council Korea. Photograph by Park Jimin.
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HWI, Your Past Lives, 2024. a
Courtesy of Nam June Paik Art Center. Mountain



-

S mx o
2 rlo rin

45

pe.
HH
4H

3|

Lt
=]

A
T
=
=

Kwon HeeSue, Pollinators, live performance,
Nam June Paik Art Center, 2024.
Courtesy of Nam June Paik Art Center
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Every
Island
Lee Yanghee, Shimmering (solo ver.), is
music by Mang Esilo, 2024. a
Provided by Bf. Photograph by Hyunjung Kwon. Mountain
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Mang Esilo’s after DJing during the opening
ceremony of Every Island is a Mountain.
Provided by Bf. Photograph by Hyunjung Kwon.
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Every Island is a Mountain
30th Anniversary Exhibition Celebrating the Korean Pavilion at the
Venice Art Biennale, 1995 —2024



0|2l Lee Wan 0

Every
Island
KonneXus: Mountains in Islands, is
. 2 . . . . . .
(FlUMA: o 0| 41), 2024, 2024, single-channel video, screening, color, Installation view. Provided by Bf. a

ohxi'E HIC|, HE], ALRE, 30&. 27t X|3. sound, 30 min. Courtesy of the artist. HA| MAE. Bf MIS. ALZl: A, Photograph by Hyunjung Kwon. Mountain
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214 Kim In Kyum "

Every
Miniature model of Project21-Natural Net, Island
TZME2 —L|X8 4 E) IS . .
N (BEHEA-UFE HIE) 28, 1995, mixed media, 80 x 76 x 62 cm. is
1995, 52 0K, 80 x 76 x 62 cm. ARAA BF  Courtesy of Kim In Kyum Estate. a

HE, AHEl: © Kim San. Photograph: © Kim San. Mountain
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(ZEHEN—UFE HE) E2Y,
1995, $Ha A0 4:4H, 29.3 x 34.5 cm.

HYE |E AS.

Concept drawing of Project21-

Natural Net, 1995, watercolor on Korean
old book, 29.3 x 34.5 cm.

Courtesy of Kim In Kyum Estate.
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2K Jheon Soocheon

T’ou Amongst Wandering Planets: Spirit of Every
o the Korean People, 1995, mixed o clay doll from Tou Amongst Wandering Island
HISISH= SAME 20| E©Q_ T 3+20]|0| e . . HISISH= BAME 20| E©Q_ T 3+320]0| . .
d °°}‘: SdE &2 B2 o=l media, dimensions variable. Courtesy of (BHoH= SES 49 ER et=elel Planets: Spirit of the Korean People, is
FH), 1995, ¢t OiH|, 71 37 FU) S ER, 1995 HI2ZtZEL, 1995, teracotta, 19.5 x 5 x 6 cm (2). Provided ~ a
f H|Z. AR EHEA, by Bf. Photograph by Hyunjung Kwon. Mountain
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RSy 2N and the Artist.






FaL Yun H K ”
=3 Yun Hyong-keun
Every
Island
is
Installation view. Provided by Bf. a
A HE. Bf HS. AHRL AHAHH. Photograph by Hyunjung Kwon. Mountain
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2|y, 1981, $HX|0f| SxH, 52 x 83 cm.

|4Y. PKMZE2| HI3.

Untitled, 1981, oil on hanji, 52 x 83 cm.
© Yun Seong-ryeol. Courtesy of PKM Gallery.



HFO|A Bahc Yiso

(HILIA B, HIL| AH|QILR] FA| T,
2003(2024 A ARD). I RIBCHO|S2
O|£PME] A7 0| AARYH 715,

Venice Biennale, Installation view of Venice
Biennale, 2003 (2024 exhibition copy).
Courtesy of MMCA Art Research Center
Collection. Gift of Yiso Sarangbang.

(HIL|A HIAILE|)E I3t E2Y, 2003 (2024
TAE AHR), S0[0f oI, MiE,

29.7 x 21 cm. =ESICHO|E2 0|EHTME
AF O] &AL 7|5,

Drawing for Venice Biennale, 2003

(2024 exhibition copy), pencil, colored pencil
on paper, 29.7 x 21 cm. Courtesy

of MMCA Art Research Center Collection.
Gift of Yiso Sarangbang.
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HA| A, Bf HZ. AMEl: ABH.

Installation view. Provided by Bf. Photograph
by Hyunjung Kwon.



Mam June Paik, the Venic: Blenmale
and the Korean Payilion
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X291 siren eun young jung
Every
Island
Deferral Archive, 2023, mixed media, is
(XIAE OFt0|E), 2023, gimensions variable. Provided a

Z3tIHZ, 7HH 37| Bf H|S. AFRL: ESH. by Bf. Photograph by Hyunjung Kwon. Mountain
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ALts| Nakhee Sung ”

Cozy Cardio, 2023, adhesive sheet Every
(digital print), gouache, color pencils, Island
E Ed E E
_ Cozy Cardio, 2023, gouache, color (Cozy Cardio), 2023, AIEXI(HXIE Z2IE), oil pastels, pen on paper (original work), is
{Cozy Cardio), 2023, 0|0 Ity MAE,  Lencils, oil pastels, pen on paper, 41 x 93 cm. B00f| Bher, M, QAUMAM,  gimensions variable. Provided by a

QLA H 41 x 93 cm. Z7t XS, Courtesy of the artist. H(RISP, 714 37|, Bf MI&. AHXL: HEH, Bf. Photograph by Hyunjung Kwon. Mountain
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A2} Sora Kim

LAz}, (Zol2e W Mt ),
A SORA KIM PROJECT 2023-2024.

an icy chill nf_;l f

Sora Kim, an icy chill of a frozen fart.
A SORA KIM PROJECT 2023-2024.

IZEHM: oftSt/0jA with MTY (Z2FAD,

o|x[& (_'EH‘*'EIXFOIL‘I) '9_0 Pe-look (&,

FYAWURE #E) 22|12 FHoixtsE

(01712, HAIE, opx|at, ._o§., FHLO|, AT,

=, 270, E'?'S‘AE, 21, 6L,
9|

o=

Produced by apparat/us with Jinyoung

Shin (Producer), Jiheon Lee (Graphic
designer), Re-look (Web), Jang Younggyu
(Sound editor) and contributors (Yeogiyo,
Siwon Kim, last, Kyung-ho Sohn, Dubai,
Yeonheedong, BAM, BOHEME, secret, Subin
Cho, Unknown, Hoo!, one, Changu,

SON, J, 91, 7 and many other anonymous
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HEM| Xl Park Sejin b

Every
Island
Daybreak, 2006, acrylic on canvas, is
(M), 2006, HEHAO| L3, 605 x 72.7 cm. Courtesy of the artist. Installation view. Provided by Bf. a

60.5 x 72.7 cm. Z7} HIZ. ARl QEbE Photograph by Janghwal Lim. HA| ME. Bf M3, APE: HAHH. Photograph by Hyunjung Kwon. Mountain
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O| 84l Lee Yongbaek

T|OEL), 2022.

(NFT D|&2h: 425h= A, 2022.
(NFT OJ&2h Hl142), 2022.
27t HS

(NFT O|&2h

NFT Museum: The Pieta, 2022.

NFT Museum: The Thinker, 2022.

NFT Museum: The Venus, 2022.
Courtesy of the artist.

(NFT O|&2 H|L{A), 2022, EHifE HIC|2,
ZB, AFRE, 12 39X Z7H XIT

NFT Museum: The Venus, 2022, single-
channel video, color, sound, 1 min. 39 sec.
Courtesy of the artist.
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A problem has been detected and Physical Art has been shut down to prevent damage
to your Art Universe.

DRIVER IRQL NOT LESS OR EQUAL

If this is the first time you've seen this stop error screen,
restart your mind, if this screen appears again, follow
these steps:

Check to make sure any new hardware or software is properly installed.
If this is a new installation, ask your A.I. for any information updates you might need.

Technical information:
**x% STOP: 0x000000D1 (0=0000000C,; O0x00000002, O0x00000000, OXFBHEBSAB9)

**% gv3.sys - Address FB86B5A82 base at F8685000, Datesat amp 3dd99leb
Beginning dump of physical memory
Fhysical memory dump complete.

contact your A.I. or shaman for further support.




L4t Noh Sang-Kyoon ™

Every
For the Worshipers, 2014-2016, Island
2H 2 oA = Mo oalo
& erf Fl0t01), 2014-2016, BR72I2% sequins on the Buddha statue of polyester is
E|oAE YTIo= THE =4 2ol resin and fiberglass, 118 x 93.5 x 76.5 cm. Installation view. Provided by Bf. a
AR, 118 x 93.5 x 76.5 cm. ZZ{2|A|2 H|Z. Courtesy of Gallery Simon. HA| MA. Bf 3. ALRl: HEH. Photograph by Hyunjung Kwon. Mountain
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0|2 Jewyo Rhii

N

1|-‘1-'-i1
| | Every
1 Island
Outside the Comfort Zone, 2024, mixed is

{Outside the Comfort Zone), 2024,  media, dimensions variable. Provided by Bf. I | | | | | l l | ] l j
SgHIE, 71 37|, Bf MIS. ARl HSH. Photograph by Hyunjung Kwon. i l I | I . Mountain
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Ham Jin

Every
Island
is
Installation view. Provided by Bf. a
A HE. Bf HS. AHRL AHAHH. Photograph by Hyunjung Kwon. Mountain
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(ol

{0

= 11), 2022, E2|0 HE, ER0|5
HAL HEHL|AL 9.6 % 3 x 2.5 cm.
2 9l=10), 2022, E2|0 ME, 20|

HAL HELIAL, 1.2 x 5 x 5 cm.

No Name 11, 2022, polymer clay,
aluminium wire, varnish, 9.6 x 3 x 2.5 cm.
No Name 10, 2022, polymer clay,
aluminium wire, varnish, 11.2 x 5 x 5 cm.

(&Y 4), 2021, E2|0f HE, AHQI2|A
A, 6.2x54%48cm.
7t AIS. AP .

Planet 4, 2021, Polymer clay, Stainless
steel, 6.2 x 5.4 x 4.8 cm. Courtesy
of the artist. Photograph by Kwon Oyeol.



H1 Kim Beom

TA| HE. B M3, AR A

S.

Installation view. Provided by Bf.
Photograph by Hyunjung Kwon.

(HEIRLZAL} O|EIRRA) (Y HF),
2020, T HIC|R, 57, BHE XA, X7t | 3.

Centaur and Minotaur (prototype version),
2020, single-channel video, 57 sec.,
loop. Courtesy of the artist.
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,15 x 15 cm.
F =HZZ 2] M3,

Light and Darkness, gouache, acrylic,
pencil, oil and silver leaf on wood

panel, 15 x 15 cm. Courtesy of the artist
and Kukje Gallery.



|2l Xl 7}0|Hl Jane Jin Kaisen &

(1), 2023, B HID|2, Every
HALMANG, 2023, film, 4K, Island
Ha AHHQ AFSC (0=
4K, 22, 22 AL S, 125 color, stereo sound, 12 min. is
(FBXS), 2024, S HICIL,  GUARDIANS, 2024, film, 4K, Installation view. Provided by Bf. a
4K, Z2, AHHR AFRE, 122.  color, stereo sound, 12 min. TA| MA. Bf M3 ALXL: 2oiH, Photograph by Hyunjung Kwon. Mountain






=M Gimhongsok N

Solitude of Silences-Cleaner, 2019, Every
_ Solitude of Silences—Student, 2017, resin, _ resin, foam rubber, clothes, fabric, a paper Island
x120| 1=—CH&HM Xl "bm o x120| TE—KHAH Xl gt o .
(E=2l A5—THERE), 2017, 3T, ¥= 1%, foam rubber, clothes, fabric, 55 x 192 x 65 cm, (&=l A5—845), 2019, 31T, 2= 19, bag, 93 x 125 x 59 cm, textboard: is
O|F, ==, 55 x192x65cm,  texthoard: 26 x 16 cm. Provided by Bf. O|F, XI5, B0| 71, 93 x 125 x 59 cm, 26 x 16 cm. Provided by Bf. Photograph by a
HAEHE: 26 x 16 cm. Bf H|3. AFZl: ESH, Photograph by Hyunjung Kwon. HAEHE: 26 x 16 cm. Bf H|3. AFXl: ESH, Hyunjung Kwon. Mountain
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A Yunchul Kim

AE AE psi)
(AERtE}), 2024, AERfEL A, Strata, 2024, strata gel, acrylic,

28|, ¢R0JiE, 100 x 100 x 50 cm. ajuminum, 100 x 100 x 50 cm. Provided by

Bf X3 AFZL: A, Bf. Photograph by Hyunjung Kwon.
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87| Kiwon Park

94

Every
Island

N Dialogue, 2022, mixed media, is
(th=h), 2022, 28 MZ,  dimensions variable. Provided by Bf. a
7p#H 37|, Bf M. AHRl: HSIF. Photograph by Hyunjung Kwon.

Mountain
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HMALE Yeondoo Jung

(AFEELQY, 2001, C-print, 327H2] 7+E AHZI,
55 x 80 cm (32). Bf X|3. ALXl: 2iH,

Evergreen Tower, 2001, C-print, total 32
family portraits, 55 x 80 cm (32). Provided
by Bf. Photograph by Hyunjung Kwon.
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HiQ¥=2t Bae Young-whan
Every
Anxiety-Seoul 5:30 PM, 2012, stainless Island
2HA™— o5 G-
(AZ—ME 2% 5:30), 2012, steel, photograph, sound, dimensions is
AHQI2|A AR AEL ARE, 7HH 371, yariable, 10 min. 53 sec. Provided by Bf. a

10 53X. Bf H|S. AL HSHA. Photograph by Hyunjung Kwon. Mountain
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Q321 Heinkuhn Oh

Every

(%M, 174, 20073 78 192, 2007, Island
= ’ Jeongsuh Yun, age 17, July 19, 2007, 2007, is
Of7jo| ¢ mOHE Z2IE 134 x102cm,  archival pigment print, 134 x 102 cm, Installation view. Provided by Bf. a

‘ALHEO| SIEE SO, from the series Cosmetic Girls. TA| A, Bf MIB. ARl HEA. Photograph by Hyunjung Kwon. Mountain
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o= o Nakyoung osung
Every
Island
is
(Raving), 2024, AF2E, BOI0l  Raying, 2024, sound, pigment print on Installation view. Provided by Bf. a

OOMHE Z2IE AIRE. 271 H|IS. paper. Courtesy of the artist. HA| MAE. Bf MIS. ALZl: A, Photograph by Hyunjung Kwon. Mountain
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Moon Kyungwon & Jeon Joonho

OIX|ofl A 2 A4 0|2 -A), 2022, THHHE Y

S
‘l.

=
AX|, 1752 5X. Bf HIZ. AME: HHE

=

News from nowhere: Eclipse, 2022,
single-channel video installation,

17 min. 5 sec. Provided by Bf. Photograph
by Hyunjung Kwon.

104

Every
Island

is

a
Mountain



B0 ot Wykss

LM ey

I
e

204

uJ ol
o X0




. 106
L] x| Cody Choi
Every
Island
Downside is Heavy, 2010-2011, neon, is
(CH2 MO|= O] = &fiH|), 2010-2011, HI2, 210 x 136 cm. Provided by Bf. Photograph by a
210 x 136 cm. Bf M. AFEl: HSH, Hyunjung Kwon. Mountain
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Every
Island
Measure, 2014, single-channel video, is
(Measure), 2014, B2 HICI2, 22,  color, sound, 5 min. 8 sec. Courtesy of Installation view. Provided by Bf. a

ARE, 58 8%, X7 X3, the artist. HA| MA. Bf HE. AFRl: HAH, Photograph by Hyunjung Kwon. Mountain
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1A M!L anff
Who Am We? (Multicoloured), Installation Every
view at Art Sonje Center, 2003. Image Island
i E MMl
(Who Am We?) (MulticolourecD, OFE-HH I courtesy of the artist, Art Sonje Center, is
EXIHY, 2003, AT HTL OLEMMME],  Seoul and Lehmann Maupin, New York, a

2 HHE(FE/M2/HE) ONES Seoul and London ©Do Ho Suh Mountain
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Who Am We? (Multicoloured), 2000,

=S {Who Am We?) (Multicoloured), 2000, digital print on paper, dimensions
g2 B0[0f| CIX[E Z2E, 71 37| Bf MS.  variable. Provided by Bf. Photograph by
Ato|CH AREL: M, Hyunjung Kwon.
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|21 hyung woo Lee
Every
Island
untitled, 2023, wood, is
T, 2023, LIR, 90 x 110 x 110 cm. Provided by Bf. a )
90 x 110 x 110 cm. Bf H|&. AFEL: AHSH. Photograph by Hyunjung Kwon. Mountain
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=X Kimsooja

Every
A Needle Woman — Jaoseon, 2023, Island
50{Ql — Xt M = : . . . . .
(HrS01el — xt24), 2023, S0l archival pigment print on paper, _ Bottari — a couple, 2020, Used clothing, is
Of7fO| mOME Z2IE, 75 x 100 cm. 75 x 100 cm. Courtesy of the artist. (22| — HE), 2020, H7t A[2A A KA H,  (loth, 60 x 60 x 50(h). Provided by Bf. a
Zt7F H|Z. AFRl: Sergio Lopez  Photograph by Sergio Lopez 60 x 60 x 50(h) cm. Bf M|3. AtZl: A, Photograph by Hyunjung Kwon. Mountain
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Of7to|d

i

(22| 7I5te} —xt24), Folof

il

E ZBIE, 75 x 100 cm. {7}

H|Z. AHZl: Sergio Lopez

Geometry of Fire —Jaoseon, 2023,
archival pigment print on paper,

75 x 100 cm. Courtesy of the artist.
Photograph by Sergio Lépez
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Every
A Needle Woman — Jaoseon, 2023, Island
=010| — X} M = . . .
<er_°1 2l I_f ), 2023, B0l hival pigment print on paper, is
Of7fo| ZOME ZBIE, 75 x 100 cm. 75 x 100 cm. Courtesy of the artist. a

7} H|S. AHEl: Sergio Lopez Photograph by Sergio Lopez Mountain



17

Deductive Object — Bottari, 2023,
=1 0101x QHF| — & o )
= (e H D), 2023, archival pigment print on paper,
g2 B0[ofl op7jo|'d mIOME ZZIE, 75 x 100 cm.
Lro|ct

75 x 100 cm. Courtesy of the artist.
271 ®|Z. AZl: Sergio Lépez Photograph by Sergio Lépez
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2H917| Inkie Whang
Every
Island
Hey, buddy, 2023, mixed media, is
(OIEA), 2023, E& M=, 160 x 270 cm. Provided by Bf. Photograph a
160 x 270 cm. Bf H|&. ALZl: HSIH. by Hyunjung Kwon. Mountain
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OFO0|& &= Michael Joo

Every

. Single Breath Transfer (Ute), 2017, . . Liminus (East Landing 2), 2017, silver nitrate Island
Single Breath Transfer (Ute), 2017, Mold-blown glass, 42.5 x 21 x 21.6 cm. {Liminus (East Landing 2)), 2017, and epoxy ink on canvas, 158 x 122 cm. is
£0] THE 2], 425 x 21 x 21.6 cm. Z7L, Coyrtesy of the artist and Kukje HEH A0 HA23} O ZA| 3,158 x 122 cm. Courtesy of the artist and Kukje Gallery. a

=2 2] HIS. AHEl: Keith Park. Gallery. Photograph by Keith Park. X7t FH|1 22| HS. ARl Keith Park. Photograph by Keith Park. Mountain
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HA| MY, Bf HIZ. Atz

Installation view. Provided by Bf.
Photograph by Hyunjung Kwon.
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H3101 H N
=F5191 Hwayeon Nam
Every
Island
A Garden in Italy, 2024, archive, mixed is
(OIEH2|2| FR), 2024, OFFIO|E,  pedia, dimensions variable. Provided by Bf. a
=5t TN, 7HH 37|, Bf IS, ARl HSH, Photograph by Hyunjung Kwon. Mountain
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MG Chung Seoyoung
Every
Island
Evidence, 2014, custom size photograph is
(B71), 2014, ¥AMEH,  print, 230 x 355 cm. Provided by a

(B7), 2014. 27t H|E. Evidence, 2014. Courtesy of the artist. 230 x 355 cm. Bf H|&. AHZl: HEH. Bf. Photograph by Hyunjung Kwon. Mountain
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Zel= |k-doong Kang

"'T---"\T-'

Every
Arirang, 2024, mixed media, Island
=13 k=X-]4
(OF2IZ), 2024, 28 M=, 354 400 x 400 cm. Commissioned by is
350 x 400 x 400 cm. H=Z2AOIERAHB]  Arts Council Korea. Provided a

7{0|M. Bf M3 AHRl: HeH, by Bf. Photograph by Hyunjung Kwon. Mountain
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{nATuReNuRture), 2023-2024,
ol M2f7|2 BHE AE|ZE

=2, ", o mpo|x, 232|E,
385 x 92 x 110 cm,

345 x 90 x 110 cm,

345 x 50 x 80 cm,

365 x 65 x 170 cm,

354 x 88 x 120 cm,

384 x 85 x 130 cm,

384 x 75 x 170 cm,

384 x 60 x 90 cm,

354 x 90 x 100 cm,

256 x 46 x 89 cm,

364 x 65 x 100 cm,

270 % 85 x 140 cm.

Bf XIS AEl: HEHH.

o2

I Choi Jeong Hwa

nATuReNuRture, 2023-2024,
styrofoam sculpture made
with marine debris, steel plate,
zinc pipe, concrete plate,
385 x 92 x 110 cm,

345 x 90 x 110 cm,

345 x 50 x 80 cm,

365 x 65 x 170 cm,

354 x 88 x 120 cm,

384 x 85 x 130 cm,

384 x 75 x 170 cm,

384 x 60 x 90 cm,

354 x 90 x 100 cm,

256 x 46 x 89 cm,

364 x 65 x 100 cm,

270 x 85 x 140 cm.

Provided by Bf.

Photograph by Hyunjung Kwon.

HA| Y. Bf HIB. Atz A

Installation view. Provided by Bf.
Photograph by Hyunjung Kwon.
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22 Kwak Hoon

136
Every
(Z/A2|-0t23 E27} I1HQX| 28t 7)., Kalpa/Sound; What Marco Polo Left Behind, Island

1995, earthenware, larch wooden bar,
rope, dimensions variable. Provided by Bf.
Bf MIS. AFEl: M. Photograph by Hyunjung Kwon.

1995, 87|, SS, W&, 7t 37

is
a
Mountain
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19954 H|L|AH|AML Y| SH=22F FH0q M&0|(tig AFxt, a2tz 212D When Kwak Hoon represented Suh Seung Mi (Daegeum Player, Council
= 9| TREN: HiCtS 1 f Member of Arts Council Korea)
%’*I X7t =E 7H0HE BHE0f = Tr LAz the Korean Pavilion at th.e Vem(.:e Audio Produced by Baek Da Som
2 Featuring: $32 Biennale in 1995, the artist exhib-

9o AAIJHO 2 olaz MLS Song Kyeong Keun on the Hun

2 hel 27| 2 AMX|510§ OJAF MESHE: 7101M :
THETHE orlz === =& oy HEt=: 3P4 ited Kalpa/Sound; What Marco Traditional Hanbok by Kim Young Seok
SHLEC] AL 24V |E HASISH A E#Y AR, ARy Polo Left Behind (1995), an instal- Filmed by Lee Jong heun and Jin Gyeonghui
MXRE (Z/A2-0123 29} AL HA . 0|BE, TIAY lation resembling a monumental Photograph by Hyunjung Kwon, Park Jimin

instrument with an array of dozens
. o .

YR Rt A)= MERD, of onggi (Korean earthenware pots)
0|5 2T} ZAZo| I{ZHAQ} he fired in a kiln he built himself,

" and it was featured with Kim Young
ZSHSIQICE, O FA| Jjate eha|= ) i
SEotrt. ol | HeE 2e Dong’s daegeum (woodwind used
HOXISKIRt et $H=0lE2| in traditional Korean music) per-
HE SHALOJ M= %|X0| 22IZotYl 0fM formance. At ‘Hyundai Night in

. . - celebration of Korean Art’, which
LTIl MB0|7L HE X7t ;

marked the opening of Every Island
ZtEaF O FESH A Rl Alsto is a Mountain, first female daegeum
oixBl= HIEMAE E8|| 20| A2|7} musician of the Natlgnal Gugak
et L s Center Seo Seung Mi performed
HLI20) S5 HX= 255 SEPIMY music that reinterpreted Kwak
O:

E351ct. Hoon’s installation and a poem he
penned, bringing the sound of Korea
back to Ordine di Malta, from which
it resonated throughout Venice.

N Opening ceremony view of Every Island is a
(2E H2 HoICk)(2024) TA| HHAyAA T2 Mountain (2024). Provided by Bf.

4
Bf X3 AHEl: A, Photograph by Hyunjung Kwon.
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lk-Joong Kang Noh Sang-Kyoon Nakyoung Sung Jheon Soocheon
Kwak Hoon Michael Joo Nakhee Sung Chung Seoyoung
Kim Beom Moon Kyungwon & Jeon Joonho Heinkuhn Oh Yeondoo Jung

Sora Kim Sungsic Moon Yun Hyong-keun siren eun young jung
Kimsooja Kiwon Park Lee Wan Jane Jin Kaisen
Yunchul Kim Park Sejin Lee Yongbaek Choi Jeong Hwa
Kim In Kyum Bahc Yiso Jewyo Rhii Cody Choi
Gimhongsok Bae Young-whan Hyungkoo Lee Ham Jin

Hwayeon Nam Do Ho Suh hyung woo Lee Inkie Whang

Zois 24xt ot 244 2t oyz olFe A L
2z zex =y 44| 2 HES syz o/H7 Hols ELE
2z »or RS e TR olgt RS o a3l

Yaet 2z 279 & HES o4 443 ol M4 Rl 7 FtolM el
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Ik-doong Kang b.1960

lk-doong Kang’s artistic journey
began with assembling small 3x3
inch paintings during his aca-
demic years in the United States
in the early 1980s, expanding into
a broader spectrum of practice
that included painting, sculpture,
expansive installations, site-spe-
cific works, murals, and public art,
unfolding across various cities.
Kang’s work aims to convey the
importance of connectivity and
mutual existence. The participatory
nature of his art engages the
public, bridging gaps between indi-
viduals, communities, and connec-
tions severed in divided worlds.

lk-doong Kang, Arirang, 2024.

The 4-meter square piece Arirang
(2024) captures the collective
yearning and hope of those living in
the shadow of the legacy left by
wartime division. More than seventy
years after the onset of the Korean
War, the memories of those bur-
dened by its aftermath serve as
both a relentless reminder of suffer-
ing and the sole beacon of hope

for commemorating a homeland
that is gradually fading from mem-
ory. Kang has collected hundreds of
individual drawings from a scattered
diaspora of people displaced by
war. Situated in the peaceful garden
of Ordine di Malta, Arirang delivers
a poignant message to humanity,
wounded by today’s escalating con-
flicts and wars, echoing the dis-
placed individuals’ aspirations for a
future where peace and coexistence
prevail.
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7 EZ b.19#1 Kwak Hoon b.1941

TS o ENAAT SUXSIS 19954 H|L|AH|AIL| SH=2 2 XHof Kwak Hoon’s work deeply engages At the 1995 Venice Biennale Korean
HIEIO 2 = A QBE AT NH E Al ZE7HS O|MO| X1 JtOpE with B_uddhlst tho_u_g_ht and Egst- Pavilion, Kwak presented Kalpa/ _
ern philosophy, utilizing traditional Sound; What Marco Polo Left Behind
5. 871, 2L8, x| 59| #=HQ US0| 72 47 37|15 OHA| Korean materials such as clay, (1995). This installation featured
H2E ALRS}0] ZHICEH O= EANZ HO|EE ALMR Efof earthenware, and pine trees. His dozens of earthenware pots, crafted
oeuvre, which encompasses expres-  in Icheon and strung across pine
INE) A 1} Zte BHES Ere EZ0| OjZ0t S0{EER| 11 0|2 20H9 - o : i
IGR). d@mat 22 #ES 82 SE0/ IHEOF SOI=2]A1 015 2082 sionist paintings and experimental poles to echo a tungso (a traditional
EHFO|HQI F|ztet MEXMO| 1L HIZLIS0| X4 o2 #XIst = installations, encapsulates notions Korean flute), weaving a visual
EAXO| MX|ZHES 3 HMS0| ST Q|HO|| MK|SHe BHE Ii!(e “Qi”_and “Kal_pa,” inyitir?g . ano! auditory connection to I_(orean
AIE0] HANS ©ESICH M=ol 2/ ABl-Ol2T =27} JINOX viewers into poetic meditation. His heritage. The performance, involv-
— o _ - . - - . . .
1Xe LS R 220= (@/£2|-0123 E27t 742X recent Halaayt series, inspired by ing 20 Buddhist nuns carrying and
0|2 L2 AT A Or=%1 02K Bh, 2351 71y MEQICE 0|= 299l whale bones encountered in Alaska then installing the pots outside
SAFHERCHOIZESIOA QS QAE e Ho|™ HEMAQ} and the Bangudae Petrogl)!/ph§ in fcht_a Korean Pavil_ion, merged ritual-
) o . - , o - Ulsan, demonstrates Kwak’s vigor- istic elements with the essence of
=] St &2 =1 243! pN = [e] el . iy .
2Ot A REL BEE REUCR ARE HFOE I US| ous and unrestrained brushwork. Korean traditional music. Enhanced
Jgth (shapel)y oixke MEQICH 3| 7|0{st LHEAFX} ZHAZ0| by renowned daegeum musician
12 ei=s}7|% SiCt. Ch2 A2} Kim Young Dong, the!perform.ance
allowed the daegeum’s melodies
7|E S2lM LR = (IALE[of to resonate through the air and the
QI H|AL| ALlO| 02| 2 Etn interconnected bamboo, spreading

the sound of Korea throughout
Venice. Reinstalled in Ordine di
22|17t HIL| A 2K = BE5S Malta’s garden for this exhibition,
OIZBIICE O]t FA|O|A] SEF7|AFLH the work showcases the enduring
experimental spirit and daring
nature of Korean art from three
0] 22 304 MEH LEHHX| decades ago to the present.

O|0{X|= et=0|=2l Ayt
Al

XLt SHSHIEZ 60] $H=29|

[

$E20| FeIo| ChA| MX| 5=

o

0x
£rfo rin

2z, (/28023 F27t 7HH X Kwak Hoon, Kalpa/Sound; What
25t 71), 1995. Marco Polo Left Behind, 1995.
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Kim Beom b.1963

Kim Beom explores a world where
the core of human perception is
fundamentally challenged, through
a wide spectrum of artistic endeav-
ors including painting, drawing,
sculpture, video, and artist’s books.
His visual language, characterized
by profound humor and absurd
propositions, humorously reveals
how fragile and conceptual our sys-
tem of perception and knowledge
about real objects can be.

Kim Beom, Centaur and Minotaur
(prototype version), 2020.

A significant theme in his work is
the interaction between humans
and objects or tools, highlighting
how they merge as subjects. In
Centaur and Minotaur (prototype
version) (2020), Kim encapsu-
lates the fierce tension between
the desire of humans to dominate
the wildness in a rodeo and the
resistance of the animals involved,
reflecting on the hierarchical
dynamics between them. This clash
of divergent instincts and souls
within a unified state harks back
to the narratives of centaurs or
monsters common in ancient
mythology, prompting reflections on
the relationship between humans
and tools, and between conquer-
ors and the conquered, within the
unfolding of civilization. Employing
early photographic techniques,

the video piece—a series of four
photographs—adopts the cyano-
type’s blue and the vandyke print’s
brown hues.

Kim Beom benefits from the support of the
maison Hermes, as awarded artist of the 2nd
Hermeés Foundation Missulsang in 2001.
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A SORA KIM PROJECT 2023-2024
Z2EM; ottt /0| A with MY
(Z2FA), o|x[3 (2= C|Xt0]),
A2 M Re-look(E), FARUIRE
HED 322 FHO{XH(0{712, HAIE,
OFX|9H, &4, SFHO, 9135, M,
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Sora Kim b.1965

A SORA KIM PROJECT 2023-2024
Produced by apparat/us with
Jinyoung Shin (Producer), Jiheon
Lee (Graphic Designer), Re-look
(Web), Jang Younggyu (Sound
editor), and contributors (Yeo-
giyo, Siwon Kim, last, Kyung-ho
Sohn, Dubai, Yeonheedong, BAM,
BOHEME, secret, Subin Cho,
Unknown, Hoo!, one, Changu, SON,
J, 91, 7 and many other anonymous
contributors)

Sora Kim’s works, reminiscent
of maps charting ephemeral
movements, languages, and illu-
sions, reveal the hidden potentials
of the world and their inherent,
intangible mass. Originating from
ambiguous hints and extended
to a variety of collaborators, her
creations briefly coalesce into
expressive forms beyond words—
encompassing sound, installations,
and performances—before swiftly
fading away.

Sora Kim, an icy chill of a frozen fart.
A SORA KIM PROJECT 2023-2024.

Sora Kim has a keen interest in
transforming the exhibition expe-
rience into something akin to air,
enabling visitors to feel the subtle
vibrations, blurs, and flows that

are elusive in visual language. an
icy chill of a frozen fart (2023-2024)
is conceived with the architectural
space of Ordine di Malta in mind,
especially focusing on peripheral
spaces like corridors left on the
fringe of the exhibition experience.
Various sound fragments, collected
from participants following the
artist’s directions, resonate and
merge from two speakers installed
on the corridor ceiling, creating

a dynamic auditory experience.
Encountered randomly by visitors
as they traverse the corridor, this
work embodies a motion and rhythm
that quickly coalesce into “phrases,
songs, shouts, and cough-like
clusters” before dispersing again.
The murmurs of these unfamiliar
strangers initiate a new phase of
world recognition as they intersect
with the bodies and sounds navi-
gating the passageway.

Sora Kim benefits from the support of the
maison Hermeés, as nominated artist

of the 6th Hermes Foundation Missulsang
in 2005.
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Kimsooja b.1957

Kimsooja delves into the themes of
migration and settlement, life
and death, as well as ontological
contemplations and experiences
straddling the material and imma-
terial, employing a variety of
media such as site-specific works,
installations, performances, video
art, paintings, and objects. In her
practice, the ‘bottari’—initially
an implicit object of life—emerges
as a mode of engagement and
a practice for relating to the world
beyond territories and boundaries.
A Needle Woman - Jaoseon
(2023) is the latest work in her
A Needle Woman series, which she
has been developing since 1999

and has taken her across the world.

Derived from the concept of
Jaoseon—the shortest vertical

line connecting the Earth’s poles,
forming a circular path, this work
mirrors the geopolitical nuances of
Puerto Escondido, Mexico and
captures the ephemeral moments
when light morphs into geometric
shapes within architectural con-

Kimsooja, A Needle Woman —
Jaoseon, 2023

Kimsooja, Bottari — a couple, 2020
Kimsooja, Geometry of Fire —
Jaoseon, 2023,

Kimsooja, Deductive Object —
Bottari, 2023

fines, documenting the interplay
of light’s path and bodily form.
At the exhibition’s core, the mono-
chrome Bottari - a couple (2020)
sits understatedly—an object that
threads through the artist’s life and
philosophy and a work that opens
a realm of new connections with the
geological spacetime embraced
by the Jaoseon in Mexico. With gar-
ments that belonged to the artist
herself and her late husband enfold-
ing the piece, it ensnares deeply
personal and intimate recollections
into a bottari. This act organically
encompasses the discontinuous
dimensions between self and other,
absence and presence, life and
death, and humanity and nature.
Within the horizontal order of
Ordine di Malta, the five photo-
graphs of performance, with the
bottari placed at their center,
generously interlace the realms of
space and sky, light and shadow,
intertwining the artist’s journey
of reflecting on life across countless
boundaries.

Kimsooja benefits from the support
of the maison Hermes, in the
framework of her participation in the
solo exhibition presented at L'Atelier
Hermes, in 2010.
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Yunchul Kim b.1970

Yunchul Kim is an artist and elec-
troacoustic music composer active
internationally today. The artist,
who has asked fundamental
questions about “material” since
studying abroad in Germany, has
shown the possibilities of imagi-
nation and the creation of another
reality that goes beyond the realm
of human experience, paying atten-
tion to its potential tendencies.
Yunchul Kim’s body of work embod-
ies the material world imagined

by the artist and is a story of a
dimension before humans formed
cultures or were defined by lan-
guage. His works, in which humans,
non-humans, machines, materials,
and substances are considered
equal, exist as a “non-human
agency” and “initiating agent,” as
the subject of imperceptible events.

Yunchul Kim, Strata, 2024.

If a tree stretches its branches
towards the sky in defiance of grav-
ity over time, Strata (2024) reveals
the boundaries of matter, stratified
by gravity into deep chasms of
time as the tree decomposes into
molecular structures. In his works,
including Chroma V (2022) and
Dust of the Suns (2022), presented
at the Korean Pavilion at the Bien-
nale Arte 2022, the artist has been
exploring the depth and texture

of colour, and patterns of light
through the materials such as syn-
thetic polymers, minerals from deep
underground, and seaweed from
the ocean that are revealed through
the structural colours of materials.
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Through the chirality of the mol-
ecules of cellulose extracted from
trees, Strata maintains a state

of semi-solidity, an intermediate
state between solid and liquid,
revealing the boundaries of light,
time and stratified matter through
temperature, humidity and refrac-
tion of light. Like deep time in
geology, the materials are stratified
and sealed by gravity into their
own deep time, but are still open
to light and heat, transforming into
colourful manifestations of light

as the day and seasons pass.
Through events that take place in
the depths of the air, the deep
ocean, or the cut of a broken min-
eral, the spectator will experience
a depth of colour that transmatter-
ing not the colour of the surface,
but the reality of a laminated mate-
riality into the work.
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Kim In Kyum 1945 - 2018

Kim In Kyum, who participated in
the Korean Pavilion exhibition at the
Venice Biennale in 1995, was an
artist who created spaces of con-
templation through the use of sim-
ple forms and the inherent proper-
ties of materials. Beginning with his
Project series, which actively drew
the space itself into the composition
of his works, Kim placed an em-
phasis on the sculptural element of
space, persistently delving into the
essence of form between two-
dimensional and three-dimensional
works until his passing in 2018.

Kim In Kyum, Miniature model of
Project21-Natural Net, 1995.

Kim In Kyum, Concept drawing of
Project21-Natural Net, 1995.

Project21-Natural Net (1995),
showcased in this exhibition through
a miniature model and a piece

of concept drawing, offers a glimpse
into the site-specific installation’s
design centered around the spiral
staircase inside the Korean Pavilion.
Utilizing the transparency of the
blue-purple acrylic structure, the
design of the installation, enveloping
the staircase, creates dynamic
circulation by filling the encircling
structure with water, propelled by an
air compressor. As visitors ascend
the staircase, they are captured

by a surveillance camera and

can see themselves on monitors
installed on the second floor. This
piece, as Kim described, is a ‘net-
work where nature and modern
science meet and communicate,’
offering a mystical experience to
visitors of the Korean Pavilion, with
the swirling sound of water and

the reflections of visitors’ faces
merging like a mirage within the
layered structures.
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Gimhongsok b.1964

Gimhongsok explores the nation
and society of Korea as shaped by
Western modernity. He humorously
critiques the disrupted new order
of the East through his interpreta-
tion and translation of Westernized
society and culture. Furthermore,
he critiques both the ethical polit-
icization of Western contemporary
art, as depicted in art history, and
the greedy pursuit of performance
preservation. Rejecting the notion
that an artist can be represented by
a single image, he expresses his
art through a diverse array of medi-
ums and materials.

The Solitude of Silences project
features hyperrealistic sculptures
that represent workers or people
taking a brief rest. Gimhongsok
critiques the hierarchical divide
between artists and performers in
contemporary art, underscoring the
significance of various roles beyond
that of the individual artist. By
substituting real people with hyper-
realistic sculptures, he critiques
the capitalist compensation system
and the systematically lower status
of performers relative to artists.
The depicted professions specifi-
cally spotlight those unable to visit
art museums during regular hours
due to their jobs, and impoverished
artists marginalized within the

art world.

Gimhongsok, Solitude of Silences-Cleaner, 2019.
Gimhongsok, Solitude of Silences-Student, 2017.
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Hwayeon Nam b.1979

Hwayeon Nam traverses various
archival realms to trace subjects,
working across phenomena inherent
in historical contexts and physical
time. Additionally, she captures
individuals, objects, spaces, and
temporal sequences in choreo-
graphed movements, concentrating
on human desires and the associ-
ated mechanisms of cultural repro-
duction via video creations and
performances. Through this pro-
cess, Nam constructs the perform-
ative nature of her artistic practice
by questioning the concept of the
present time.

A Garden in Italy, (2024)
derives its name from a 1936 record
by the modern dancer Seung-hee
Choi (1911-1969), who is a focal
point of Nam’s in-depth research.

*Seung-hee Choi (1911-1969), born
in the era of Japanese colonial rule,
ventured to Japan at sixteen to
apprentice with the modern dancer
Bac Ishii (A# &, 1886-1962). She
subsequently explored Korean
traditional and Eastern dances on her
own terms, becoming a pivotal figure
in the era of modern dance. Choi’s
dance and journey encapsulate the
dilemmas and epochal conflicts of an
artist straddling Korea and Japan,
tradition and modernity, the East and
the West.

Exhibited at the 58th Venice Bien-
nale Korean Pavilion’s 2019
exhibition History Has Failed Us, but
No Matter (Art Director: Hyunjin
Kim), A Garden in Italy (2019) was
an installation featuring Asian-
origin plants categorized by their
blooming periods in the garden
behind the Korean Pavilion, which
was accompanied by an hourly
playback of Seung-hee Choi’s voice.
This exhibition features a selec-
tion of photographs aligned with
the blooming periods of about ten
plants from the previous exhibition,
archival materials, and quiet,
half-hourly playbacks of Seung-hee
Choi’s voice recordings. Together,
they delve into Seung-hee Choi’s
‘Eastern Dance’ during a divisive
period marked by political choices
and artistic desires, recontextualiz-
ing Nam’s extensive research.

Hwayeon Nam, A Garden in Italy,
2024.

Hwayeon Nam benefits from the
support of the maison Hermeés, as
nominated artist of the 10th Hermes
Foundation Missulsang in 2009.
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Noh Sang-Kyoon b.1958 198

AR S ZaLAEl A|2IS AF26}0] 0|t MA|O|AM O ZIe ApMat Noh Sang-Kyoon is recognized for In this exhibition, he presents For
THE] A O] THHO| LHIS}HLE AL, MLE0] S7I LHE XHE, (AHHXIE his |nr_10vat|ve use of plastic sequins, tl?e Worshlppers (20_14-2016),_one of
applying them to flat canvases his signature works imbued with
Ol 4, OHd| Pt 22 =ZHoj| 24H6H= 215101)(2014-2016)E MEQICE or attaching them onto figures such  deep reflection and enlightenment.
Ztio = A oFp{x Q= ZF7IO|Ct ZDX AIXIZ0| EAto|l= e A|RIO| as Buddha statues, Christ statues, The piece involves meticulously
and mannequins. Sequins, a material attaching black sequins to a reli-
Z2 20|Lt 7S EASH=[ HIE™MOo 2 HXlF C|ojQlom ZHeM i i .
FE RO|Lt7HEE 4ot - FH =oilon 24 commonly used for decorating gious symbol, specifically a Bud-
ALEE[JE LIS =1 A2 Al HHER B2Xol =1 #1E 7t2|1 clothes and bags, imbue his works dha statue, by covering the eyes
gio| Zk=QF TEFZHO| A|MOf| [EtA AHIAS ZHISIS S2{MT QIC} with_ vibra.nt cqlors and a sense . and ear.s and encircling the upper
WIS ZHEISE MOl Ot SRiols HasT AlH & Hee of dimensionality that changes with body with ropes made of black
o o — =3 —_— . . . . . . .
Hototn ZEe Mt AN S JH0E S0t MA £ FE2 the light’s angle and the viewers’ sequins as if to bind it. Despite
HOJZELC} X2 ZJH= sidlo|Lr X 9| 24|Q] ot ==} 510 = 3| S2|X| perspectives. Noh continues to the apparent restraint, the seated
HIS SASI0] XML} 0|5 [f or= = 93| MESID QICt. explore thg repetitive and cyclical Budc!ha, enshrlned within the _
e e _ N e s o nature of light and energy, as well sequins, remains serene, seemingly
LAl EE0t= SEAES AEBH0 0| &S St H7ts HSH =2}0| as the aspects of temporality. untouched by any external turmoil
Hiat of| x| o] BH=E 1} 23t A|IZHE S KL= 7|EH| =9l 7|52t ojo|of This exploration is through the use or change. Through this piece,
0= XHZo| Cf3t EFTE ALSHT SRS, AT} 40| HAS HLIS of photolummgscent pigments, Noh ghallenges th(-? monun.1<-.?ntal
which absorb light from the sun or function and meaning traditionally
Qict. ZHEH MEL2 AR 7|32 artificial sources and later emit light  held by sculpture, offering audi-
x| 2stct in darkness. ences an opportunity to contem-

plate beyond the boundaries of the
holy and the secular.
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Michael Joo b.1966

Michael Joo transcends traditional
boundaries between science and
humanities, humankind and nature,
often working at their borders,
edges and frontiers. Liminus (2017)
are a series of paintings created
during Joo’s visits to the remote and
largely untouched islands of Dokdo,
ancient volcanic cinder cones at

the far eastern edge of the Korean
Peninsula. Here, he took unique
epoxy impressions on canvases
affixed to the islands’ few horizontal
surfaces in a 72-hour long pro-
cess involving exposure to Dokdo’s
tempestuously shifting natural
elements, wind swept landscapes
and even migrating songbirds. The
dramatic yet delicately textured
resulting surfaces were then visually
amplified with silver in a process
derived from photographic printing
techniques.

The blown glass vessels of the
Single Breath Transfer series works
(2017-24) capture the passing

of a human breath between Joo and
a glass-blower using plastic and
paper bags, which disintegrate in
their perfectly captured transforma-
tion to glass. These works evoke
the interplay between physical
matter, the human body, and con-
sciousness; sculptural records of
human transmission both fragile
and in constant flux. The transpar-
ent supporting walls of the Liminus
paintings pay direct homage to
Italian-Brazilian architect Lina Bo
Bardi (1914-1992) and her open
display structures, fostering a
dialogue between the temporal and
spatial dimensions of the frescoed
exhibition space and further evoking
the urgency of bridging that which
divides us.

-

00|12 ZF, (Liminus (East Landing 2)), 2017.

00|12 F, (Liminus (West Landing 2)), 2017.

00| & 3, (Liminus (East Landing 3)), 2017.

0ro|2 F, (Single Breath Transfer (Devil’s Tower 1)), 2017.
Oro0|Z Z, (Single Breath Transfer (Ute)), 2017.

O10|2 Z, (Single Breath Transfer (Merrick’s)), 2017.

Michael Joo, Liminus (East Landing 2), 2017.

Michael Joo, Liminus (West Landing 2), 2017.

Michael Joo, Liminus (East Landing 3), 2017.

Michael Joo, Single Breath Transfer (Devil’s Tower 1), 2017.
Michael Joo, Single Breath Transfer (Ute), 2017.

Michael Joo, Single Breath Transfer (Merrick’s), 2017.
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Moon Kyungwon & Jeon Joonho

b.1969, b.1969

Moon Kyungwon and Jeon Joonho
have been working as a duo since
2009, exploring the social function
and role of art based on reflections
on the crises facing our rapidly
changing world. Their notable pro-
ject, News from Nowhere (2012-),
is a long-term initiative grounded in
multidisciplinary research, investi-
gation, and collaboration, serving
as a platform for exchange and
communication in response to the
future.

Moon Kyungwon & Jeon Joonho, News
from nowhere: Eclipse, 2022.
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News from Nowhere: Eclipse (2022)
captures the struggle of a person
striving to survive at sea aboard a
lifeboat. Amidst turbulent waves
and perilous waters, the ship-
wrecked protagonist’s only reliances
are a sealable lifeboat and a radio
frequency devoid of signals. Despite
escalating dangers and despair,

the protagonist’s unwavering hope
embodies the human spirit’s capac-
ity to navigate through a grim future
amidst the blurring lines between
reality and fiction, the tangible and
the virtual. The protagonist’s pre-
dicament, amplified through syn-
chronized video and lighting effects,
serves as a critical signal that cuts
across the boundaries of art and
reality, highlighting the urgency of
our present and future, and facili-
tating a tactile mediation between
the artwork and the physical space.
This work, featuring a compelling
performance by actor Ryu Jun-
yeol, debuted at the 21st Century
Museum of Contemporary Art,
Kanazawa in 2022 and has been
exhibited at Art Basel’s Unlimited
section and Noor Riyadh in 2023.
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Sungsic Moon b.1980

Sungsic Moon captures all tangible
and intangible sensations found

in life, translating them onto the
canvas using a variety of materials.
The life depicted in Moon’s works
transcends mere observation and
reproduction. The fragments of

life, filtered and refracted through
the artist’s gaze, evoke various
meanings and interpretations. With
his sensitive and lyrical sensibility,
Moon paints scenes of nature and
life, and his distinctive technique
seeks to solidify Korean aesthetics
into painting through his unique
lines and strokes.

Sungsic Moon, Plum Blossom, 2023.

Sungsic Moon, Garden and a Family, 2023.

Sungsic Moon, Magnolia, 2023.

Each piece by Moon, glowing in the
dimmed exhibition space, reminds
viewers of stars twinkling in the
night sky. His 19 recent works, filling
the walls, encapsulate both nature
and human life. The new surface
treatment utilizing foil inlay tech-
niques, introduced in this exhibition,
opens up a beautifully strange
pictorial experience, as if everyday
scenes are preserved. The sponta-
neous lines drawn on the reflective
surface of the foil reflect traditional
Korean painting techniques, rooted
in Moon’s aesthetic tendencies.

His works evoke the depth of moth-
er-of-pearl inlays or the composition
of Korean paintings, presenting

a multidimensional sense of déja vu.
By showcasing the world’s beautiful
and strange moments in a unique
materialization, his work proposes
new repertoires and possibilities
within Korean painting.

Sungsic Moon, Garden, a Dog and a Rooster, 2023.

Sungsic Moon, Cucumber Vine, 2023.
Sungsic Moon, Pomegranate Tree, 2023.

Sungsic Moon, Quince Tree and a Bird, 2023.

Sungsic Moon, Light and Darkness, 2023.

Sungsic Moon, Pigeons, 2023.
Sungsic Moon, Houses, 2023.

Sungsic Moon, Stone and Water, 2023.
Sungsic Moon, Winter Mountain, 2023.
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Kiwon Park b.1964

Kiwon Park creates site-specific
installations, large-scale instal-
lations, public art, and paintings,
rooted in his insights into the inher-
ent characteristics of spaces and
materials. His work is characterized
by minimal physical intervention in
the structure and surface of spaces,
weaving experiences between
space and body, thereby broadening
the field of perception towards the
world.

Kiwon Park, Dialogue, 2022.

Dialogue (2022) presents an assem-
bly of metal plates in the shapes

of coins (copper, brass, zinc-plated,
nickel-plated, and stainless steel),
installed to resemble a scattering of
virtual leaves. This piece, first
showcased at the Seoul Botanic
Park in 2022 as a large floor instal-
lation, drew inspiration from the
experience of walking over fallen
leaves. The interaction of varied
metallic textures and the resultant
sounds from the spectators’ move-
ments redefines the interplay
between space and the human form,
offering a multitude of synesthetic
experiences mediated by nature
beyond the architectural order.
Honoring the distinct sense of place
at Ordine di Malta, the metal plates
spread across the ground shift

the fixed essence of architecture to
a fluid and permeable structure,
unveiling the possibilities of alter-
native imagination and practices of
art that cross the norms of space.
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Park Sejin b.1977

Ot MA|O| M MEO|= (SF 1993-
2002)(1993-2002) 20054
HL| AH|QUL | Sh=2t A0

=AU

Park Sejin showcases the
ever-changing temporality of paint-
ing through her landscapes. Her
work prompts viewers, who often
attempt to capture mere moments,
to question the true representation

=] xrggg 1993 =717t

74 o] H| 2 XFX|CHO||A] HI2}2 .

g7ilel e HISZXICHoIA HHatz of the depicted landscapes. For
XEMg 20020 CEA] 24 20483 Park, the nightscapes evoke a world
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HEol XFH o A|H0| EFx] giH
FLE 5t ot 22t
S A =}, =Ip7F agle

£70| 712247} Hict. 0{50|
X2l AlZihel B4E e HE
(M) (2006)T (H21_RHole] )
(2016)2 HILIAS| 22} X
U= B2 %0l MXIE|0] Sojs wel
R0 w2 D27t B 0|51

= 20iEL;. (Ha_Trele

_IT|_
{ru
S
o o
m
{I
b}
lo .
ok
1
]
12
d
N

o >
N o O

oot
Ok

=)

rihooX mY Ot
il

=l

o

Mmooz

=
rlo o

30
[l
-

The piece showcased in this exhibi-
tion, Landscape 1993-2002 (1993-
2002), was previously exhibited at
the Korean Pavilion during the 2005
Venice Biennale. It was created

by revisiting and repainting in

2002 a horizon that the artist first
observed in 1993 from the Demili-
tarized Zone, the boundary’s edge.
This work underscored the artist’s
belief in the power of painting

to envision places beyond the visible
horizon, thus shaping the core ele-
ments of her depicted landscapes.
Dayhreak (2006) and Park at Night
(2016), which depict moments
shrouded in darkness, are positioned
near a window facing the Vene-
tian canals. These pieces interact
dynamically with the ambient light,
offering viewers varied appearances
based on the light’s conditions.
Park at Night invites viewers to dis-
cover the intricacies of brushwork
and the depth of long nights expe-
rienced by the artist, layered upon
the canvas. Through these light-
responsive works, Park engages
viewers to reflect on the essence of
night’s color.

Park Sejin, Landscape 1993-2002, 1993-2002

Park Sejin, Park at Night, 2016.
Park Sejin, Daybreak, 2006.
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Bahc Yiso 1957 -

Bahc Yiso (1957—2004) played
various roles—as an artist, art
space operator, curator, critic, and
educator—in the United States and
Korea from the mid-1980s to the
early 2000s, fostering social rela-
tionships within the art world. His
works candidly reveal his thoughts
on the act of producing art and
the inherent powerlessness behind
it, invoking sharp questions and
profound reflections that delve into
contemporary systems and art.

2004

During the preparation phase, Bahc
Yiso meticulously documented

his ideas and plans for installations
in detailed drawings. Reconstituted
as an archive for this exhibition,

his works include drawings and
photographic records of the instal-
lation process for Venice Biennale
(2003), presented at the 50th
Venice Biennale Korean Pavilion’s

exhibition, Landscape of Differences.

The installation, named Venice
Biennale, appeared as a fragile
structure in the Korean Pavilion’s
front yard, with four wooden beams
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L E 2 MSH= 1| 7He] ZH=20] 20| precariously standing in basins
X 4700] MILCHOO| IS L2 ﬁlled Wlt.h water. A corpe.r of this
installation featured miniature
OF&0rEsH| M U= ZH0|Ct FA| sculptures of the Biennale building
0] Mx|o| $+2 I 2|0j= H|olLty| and various national pavilions, wit-
tily satirizing the cultural hegemony
HE7 = JI2H0] ZA =l O|L|ofk . .
A&t o =710l |HO1X and authority vested in art events.
Z22t0| 4 HHEE[O], o= HALS
=5t IEA AR HIAdE Q| S
THX| UA| SXISHALE
HhO| A&, (H|LIA HIQIEE)E IT
CE2Ql, 2003(2024 HA|E AH). Eggg z(zizt;,framgf for Venic;e Biennale, Every
. exhibition copy). Bahc Yiso benefits from the support Island
=1¢ _/.\_ L A H|OllLk AL . . R |
Ol (LI~ HIAZR]), H0l&= 200213 H32| O 20 A Bahc Yiso, Venice Biennale, of the maison Hermes, as awarded is
H| LI AH| QU] HA] T, 2003(2024 THEL Dl o ZIIZ o2 A2 Installation view of Venice Biennale, artist of the 3rd Hermés Foundation a
HAE AHD). Z S QT 2003 (2024 exhibition copy). Missulsang in 2002. Mountain
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Bae Young-whan b.1969

Bae Young-whan illuminates and
shapes the collective psychological
and emotional state of contem-
porary individuals with his unique
sensibility. His methodology, which
defies characterization by a single
approach, spans a variety of medi-
ums, including installation, media
art, two-dimensional works, and
public art. He engages with the uni-
versal issues of humanity delicately
yet incisively, utilizing not just
popular music and everyday objects
but also deeply abstract and sym-
bolic visual elements.

Bae Young-whan, Anxiety-Seoul
5:30 PM, 2012.

Recreated for this exhibition,
Anxiety—Seoul 5:30 PM (2012)
features a sound mix of bell sounds
recorded at 5:30 PM from twelve
different temples in the Seoul area,
alongside a bell tower abstracted
into a white cube and photographs
that layer the images of these

bells. In the context of Buddhism,
the sound of the temple bells is
meant to provide a brief respite
from worldly anxieties for those who
hear them. The bell-less white bell
tower creates an impression of all
humanity’s worries converging into
a single sound before fading away.
This encourages a focus on auditory
rather than visual components, thus
deepening the understanding of the
work’s intent. The bells of Seoul
find a resonant counterpart in the
ringing from the church of Ordine di
Malta in Venice, transcending geo-
graphic and cultural divides through
their shared resonance.

Bae Young-whan benefits from the
support of the maison Hermeés, as
nominated artist of the 7th Hermes
Foundation Missulsang in 2006.
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MES, (Who Am We?)
(Multicoloured), 2000.

HX|o] HE{Z X|ZHEl (Who Am We?)
(2001 LA 2 O[AHO| HX|X|H
HO|X|ZH JP7t0| A BHEFSHH OFF 2
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Do Ho Suh b.1962

Do Ho Suh explores themes derived
from a meticulous investigation of
the interfaces between individuality
and collectivity, Eastern and West-
ern cultures, and private and public
spheres. His works capture the sen-
sations arising from the transposi-
tion of spaces experienced through
his own migration from Seoul to

the United States. Notably, the
concept of ‘home™—both as a physi-
cal space inhabited by an individual
and as a reflection of identity—is

a significant motif in Suh’s artistic
practice.

Do Ho Suh, Who Am We?
(Multicoloured), 2000.

Who Am We? (2000), fashioned as
wallpaper, masquerades as beige
wallpaper from afar but reveals
itself to be intricately filled with tiny
portrait photographs upon closer
examination. Suh compiled tens of
thousands of miniscule portraits
from his Korean high school year-
book to fabricate this wallpaper.

A close look allows the observation
of each individual’s unique traits,
yet stepping back transforms
these detailed portraits into mere
dots within a vast aggregation.
This method subtly illustrates how
individual identities are eclipsed

by standardized identities enforced
by society or institutions. The
grammatically playful title ‘Who Am
We?’ underscores the blurred
boundaries between the individual
and the collective.

Do Ho Suh benefits from the support
of the maison Hermes, as awarded
artist of the 4th Hermés Foundation
Missulsang in 2003.
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ALtd 1976 Nakyoung Sung bh.1976
Murdd2 L7 2(Nakion)O|2H= (Raving)(2024)2 MHto| =1 Nakyoung Sung, working under Raving (2024) features a music mix
I " . . the alias Nakion, creates music and by Sung and a poster series that
OI§e= &80t MEEH| 382 REE Sl 54, 2eel 2ot art influenced by subculture. Her e){ploreg:che pargdoxical themes of
Hro 2ot O|s=HES MRt X Zot e MA| 2o AZ 2 AESHH  creations examine and mirror connection and isolation, attempting
J9o| 2Z e off 27 =TI ZH= oiZiT} DOt DA E F|QES the situations and emotions she to link online culture with the mun-
o _ _ encounters with a lighthearted yet dane reality of the physical world.
Atgha} 7|28 7RO SA EHSH= IAF A|2| X2 0|20k )
J&at 712 JrExe S St 1 A2 |01 profound approach. They engage Influenced by various subcultures and
TIX[StA D&t BtFstH, Z4st= QUCE. Ciot MEZX 2 A4 0|C|0{] viewers in the mental chaos and social media, Raving feels akin to
0|2 102 UAMEOI C|X|E N|AIQF} gk HES (Raving)e OHK| &S c¢_)n_fusion preval_ent in both the a mood board created randomly in
150l B1Al M8 OOl 2481 - N mo=z digital and physical worlds. the preparatory phase of a project.
[ (= = = = 5 . .
= |ﬁ|_ = 1|7:” |_0" 1 o Dol'n_ = |°|'|_ |_7:"0" 1 —| |ﬂ AS Such, Sungs rapld Creatlve
BURQI AZLAZZut =2H0]| ftEE= o|O|X[e 23 FEEEXNH process mimics the transient nature
ZIQISIAIZ ST} LIHX|7| 5 3ICt Mubole ppels of the internet, laden with excessive
PN ._ elements. The poster images resem-
2A50| et AMXLIH= ble enlarged memes or indiscernible
OlE{Lllo] SEnt QASHHEAlOZ fashion advertisements. Small pic-
WA ZQIsH=r|, TAE 0|0|X|= tures, downloaded from the inter-
== - net, surround the seemingly clichéd
S El U (meme)O|Lt HHIE & yet lonely figures, thereby evoking
£ 9l M 2+ Z+o| HO|7| = $iCH a somber and apathetic mood. The
music, with its distinctive humor
W HO|HME X|2EE L= .’ . . e
ol hag |FerE I amplifies this sense of void, shifting
S5 2I2R 21E FHoE= QLo both aggressively and swiftly.
CHRRE gre &2 ApHlo| SE3
WO HBEN OERUME
S 297|S XtohCt gote
£q0 guiaiAttg B 0] BoiEts
SZA|7|0| ZAXO|HM = w27
HSHEICE

g4, (Raving), 2024. Nakyoung Sung, Raving, 2024.



Al

0

i|n
Iok
o
"
(o)
N
-—t

VEHELERE
2 goHe HerBls FEHoD
TR0l Mt Sel, o] Metg
Sof AHR28S AXoH SA|
AEFO0|T PHHQI S48} RS
SHSCH. 2120l 3 SHt Qtoj A
SNxl Mz B 1 WF,
Jetglo| Mt HAYS HEst0] M

QSN LS B2 PEHQ HBtE
TSk Qict

Mu4g|, (Cozy Cardio), 2023.

wsio| 2 M0l (Cozy
Cardio)(2023) B0|X|= SE=QI
M3} B, SERX|S LRI} ALY

S M2 CjH|E 0| ZX|2t vt ol

o
Mo| #82 Sofl 4L3l B0l
at

012, BOKst HEO) DSBS
QUMA 252 ojojBict. sHRIgH
xZo| M2 2 0] o7t YurxoR
T2i71s Mgt 27} U7|ECH
XI17} KU ot RIM TH LS
M| MY 4 Y= B
HBHOR MeFO RN EOIHCH
ENTO AT T, MAT,
QUTAY 5 LIt WS
Jetlold, 27| S2 S8 B0l
BT S| 5FRIM LIERLHS
Cifotn S53 222 ¢loj2
BHEX o LiEe| 85US BHO
=

i)
r&

[
R

Nakhee Sung b.1971

Nakhee Sung, utilizing acrylic
paintings and murals as her pri-
mary mediums, creates works that
embody both spontaneity and
intuition in line, form, and the
selection of colors. She maintains a
sense of freedom while also adopt-
ing a systematic and compositional
approach to abstraction. Her latest
works are constructive paintings
that vividly display fluid yet distinct
transitions between color fields,
employing central tones, their varia-
tions, and complementary colors

to enhance the composition within
a single canvas.

Nakhee Sung, Cozy Cardio, 2023.

Cozy Cardio (2023), a mural, encap-
sulates the musical rhythm inherent
in Sung’s works with undulating
lines, surfaces, and the conspicuous
use of contrasting colors like yellow
and purple, achieved through repeti-
tive color application. The title,
Cozy Cardio, originated from aero-
bic exercises popularized on social
networks like TikTok, intended to be
performed in a comfortable state.
However, the work’s title is chosen
more for its resonance with the
artist’s sensations during creation
than for its commonly understood
context. The use of abstract forms
and a variety of materials, including
gouache, colored pencils, and oil
pastels, applied in gradients and
sprays on paper, unveils a complex
and distinctive texture. This texture
richly expresses an inner rhythm
that words cannot articulate.
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Heinkuhn Oh b.1963

Heinkuhn Oh explores the para-
doxical desires and anxieties within
Korean society by presenting
individual portraits collectively
among specific groups. Initially, he
focused on capturing groups such
as high school girls, soldiers, and
middle-aged women (ajummas), by
treating them as seemingly homo-
geneous categories. Later, starting
with the Portraying Anxiety series
in 2006, he broadened his perspec-
tive to explore the nuanced anxie-
ties concealed behind the faces of a
diverse array of individuals.

Heinkuhn Oh, Sura Kang, age 18,
July 19, 2008, 2008.

Heinkuhn Oh, Sohui Park, age 18,
July 19, 2008, 2008.

Heinkuhn Oh, Yujin Lee, age 15,
February 20, 2008, 2008.

Heinkuhn Oh, Dawon Kang, Age 19,
August 13, 2007, 2007.

Heinkuhn Oh, Jeongsuh Yun, age
17, July 19, 2007, 2007.

In Cosmetic Girls (2006-2008) from
the Portraying Anxiety series, Oh
critiques societal standards through
heavily made-up young women.
Despite the individual makeup appli-
cation, the portraits reveal a uni-
formity in beauty trends that were
prevalent in Korea over 15 years
ago, including pale skin, colored
lenses, blush, and bold eyeliner.
Extreme close-ups that focus on
the skin and makeup, alongside the
repetition of emotionless expres-
sions, underscore the stereotypical
image of ‘teenage girls.” These por-
traits, while showcasing attempts
at individual expression through
makeup, collectively uncover the
underlying anxieties about desires
and identities shaped by societal
and media standards of beauty,
illustrating the complex interplay
between personal expression and
collective societal norms.
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SRS 199541 THA| H|L| AH| | 0|t HA|0= ZH717F 19814 In his note included in the catalogue  Contrasting his early, color-rich
ST MA|Z20| 225 0| S8l £20) (D)7} MAJEICH Chokst for his participz_gion in t_h(_a _inaugu- Yvork_s, Uni_“it_le_d (1981), e_xhibited
ral Korean Pavilion exhibition at in this exhibition, delves into the
HIT=EOM Itel2 5 A5, MZS SHOPH AHERE £7 the Venice Biennale in 1995, Yun painful history of modern and
AMSLT, OF2E7|0f| XpAIQ| R XEIN= (XX 02 TS 1970ULY Hyong-keun stated that he always contemporary Korea through dark
— N o - — contemplates whether his work hues. A vast stroke of enigmatic
a9t Z+e MIAIE XY £ i2X| ot= ZRICHALS| OFE PYAE could embody the same world as black, blended with ultramarine blue
gHAh nnistCEn WstCh J&= Xpeiof| Zi0HM O|F2 M= ZES J2|A| nature, which is “always simple, for the sky and burnt umber for
EE0|| CH3}| 2!0] AbZtstT, Koo EIC}, B3|, Ot 852 AMXIsH= fresh, and beautiful.” He aimed to the earth, bisects the canvas. This
= wole 2alx| ot olErles . ) — capture the essence and everlast- delivers a calm yet profound reso-
= H0I= =2(X| o= OFSTHES S*4(ultramarine blue)it &S ing beauty of nature in his artwork, ~ nance to the viewers.
Xtalo| =k=0f SHaX}t SFQICE AESHE CH (burnt umben) S which never ceases to amaze.
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109 o|2F h.1979 Lee Wan b.1979

Lee Wan, known for his performa-
tive exploration of the impacts

Composed in close collaboration
with Professor Kyoo Lee — a

O|2+2 MiAISt, X232, FA], AAf, ‘KonneXus'= QZSICH (connect),

ox o
L rlo rin

rx
3

o2, (F{HlMA: M £9| Ay, 2024.

S Sdll o|FoFCt 7 2] B2
‘f2'2te Hh2O2|, ACHEXH)/
QICHAZ) | CHe Chatet =2|E Sl
KonneXus(2| QHol| 22| ATt/
ApEhs FHE M 017|4

‘?2'= f2|(cage)l ZB|X| g2

KonneXus, “a nexus of us in
connection,” is a future-facing,
open archival introduction of the
exhibition as a whole, where the last
thirty years of the Korean Pavilion
meet its next three decades through
myriads of relevant data assembled
and reanimated with the help of Al
technology as part of “us.”

217 7H219] 4fofl DX|= Fgof 2ot AZA12|(nexus), RE|(us)2te o - . . N
of globalization, capitalism, politics, philosopher, poet, and critic at the

Z0| U= ALt MEZS J|He R Q|0 KL= Ml ool E0iZ X history, and culture on individual City University of New York —
ZZb MX|, HZMHA CHRMHEZ| A}, 304 SOto| a0 OE= MA| HE lives, is a multimedia artist whose this piece shows how a cartography

o e expansive practice synthesizes of inscriptive remembrance emerges
ol x|=0| &=l O|C|0] 7|0 = HO|EE QZX| 58 st88)| &6t ! . .
2I3XS0l g2E nirlo 7150 OIS 213XISE E8oH ZEotl sculpture, installation, performance,  through concurrent acts of archival
O|2& CtYst DM E Soll ZEMAE E0{tH Hel of7tolE =ro|Ct. documentary filmmaking, and re-membering, generating along
BHRFSET Qe EE7}OICEH A|2ofl= Aol 30T} A X |2 30+HS more recently, Al technology. His the way a sense of Cohabitus:
O| X=X AHAM|HOF AlZEX ARSI Tlofat F|Z 0 XIS s = current work focuses on the coev- archipelagic planetary communities.

— Al = 4 Q. = . . . . .

ASXSH deMAet 2EX YOI 719t 7182 XB=S olutionary relationship between the Through a series of dialogues,
O|ZHMSA| o] AT XX ZXIT} HO{F L= ot =Hele ASEXLO| Xt A9, emerging world of generative Al two Lees arrived at the concept of
O AHS =1 XD UL} HIE7Ol 3 2] S22 2490 and the life world of humans. this work, the porous topology of

3 ” o«

we,” “us in/outside us (Woori, we/
cage),” and thus KonneXus, born
from that conversation, remains
“connectively” (Itda) “present”
(Itda) to its own otherness. Appear-
ing as Al characters with an Al
docent hired for the project, which
adds a subtle shock of déja vu

from the early days of the industrial

TN #HEN ZZE4 (Cohabitus)E revolution where humans feared
AFRISHC} QIAXIOIO|= T 2E| being replaced by machines, the

N artist and the philosopher continue
=2E9f 0127 J2|a 7 2] it to chat about “us” in/outside the
SX|sS Soll XH+8El0 SE6HN Korean Pavilion, contemporary
R ol ot st et and the vides
J|AE mHEE|s 7S FHsH concludes open-endedly.
st

CHS 32 71H EHT| (UML)
2to| 7

https://youtu.be/WsGnfrnfHII

Lee Wan, KonneXus: Mountains in
Islands, 2024.

Go to this link to watch KonneXus:
https://youtu.be/WsGnfrnfHII
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Lee Yongbaek b.1966 170

Lee Yongbaek traverses multiple
genres, including painting, perfor-
mance, media, and installation, to
critically address socio-political
issues. His current focus delves into
the emerging anxieties stemming
from societal dependency on tech-
nology.

Lee Yongbaek, NFT Museum: The
Venus, 2022.

Lee Yongbaek, NFT Museum: The
Pieta, 2022.

Lee Yongbaek, NFT Museum: The
Thinker, 2022.

This exhibition features his three
video pieces: NFT Museum: The
Thinker (2022), NFT Museum: The
Venus (2022), and NFT Museum:
The Pieta (2022). The artist over-
lays iconic works such as Rodin’s
The Thinker and Michelangelo’s
Pieta with a massive blue screen,
showcasing their fleeting disappear-
ance. The blue screen, typically
appearing when a computer encoun-
ters a fatal error, represents not
the universal fears of the physical
world but the fears of a new par-
adigm experienced by the artist—
such as communication breakdowns,
barriers to entering the metaverse,
and the loss of personal histories.
Following the COVID-19 pandemic,
humanity has faced the abrupt
halting of societal structures,
compounded by the terror of war,
escalating environmental issues,
and tense global political climates,
placing us in a highly challenging
situation. The blue screen appear-
ing on computer monitors acts as a
cautionary message to humanity.
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Jewyo Rhii b.1971

Jewyo Rhii has consistently
explored the transient and mutable
qualities of materials and struc-

tures, showcasing her deep interest

in the latent value and resilience

of those existing on the periphery of

societal systems. Through diverse
mediums such as drawing, installa-
tion, performance, and publication,
she has created Love Your Depot
(2019-), an innovative storage
system and alternative platform
fostering interdependency among
peers across various cities.

Jewyo Rhii, Outside the Comfort
Zone, 2024.

Her mural Outside the Comfort
Zone (2024) narrates the stories of
artists she encountered, observed,
and collaborated with in Seoul’s
art community since her late twen-
ties in the late 1990s. Rhii has
captured intimate memories of
artists living with unique destinies,
navigating life on the margins of
established institutions. Her work
is rich with simple drawings that
intertwine vivid imagery, humor, and
authentic episodes, now selected
and reimagined as murals for this
exhibition. These pieces subtly
expose the relationships and influ-
ences among contemporary artists
coexisting in the same urban
space, offering a 25-year aesthetic
archive. This archive imagines

the Korean contemporary art scene
as a dynamic space where individ-
ual artists emerge as catalysts for
reform and change.

Jewyo Rhii benefits from the support
of the maison Hermes, as nominated
artist of the 8th Hermés Foundation
Missulsang in 2007.



O] b.1969 Hyungkoo Lee b.1969 2

O|¥ e QIZto] MAQF 242t ae|1n E7H= AAF 20N BEQIZ EE|= Hyungkoo Lee is renowned for Lee’s movement in the video is
o N his original and experimental explo- intentional; he meticulously analyzes
ol& Ato|Q] A E jQ =xHE0|1 7i0| OtL|2} OpEObE A= ) X ; ’ X
I Atolel ZHAS i =2 =0l A0l OfLiEk nFEnrE 8IS rations of the relationship between dressage to design and execute
Asix{ol WHAlS Bl Btsirt Ml&otA 2450 ROt Lo SEIE the human body, senses, and art. the graceful motions and pathways
O Aol 28 FEI 90| A2 SME O E2Q XS E3) Using his body as the primary of horses accurately, employing
. = ey oy — P research subject, Lee continues his drawing as a preparatory method.
oto] 2| Zl, S2tAE, 24, 2E|E Azlotn HEHAS Soff I} sculptural experiments with mate- In this way, Lee transforms his
S Lt HE2E AHEo10] ZH A O] 2pFOlM E7t= Xte| 52 LB2| rials such as resin, plastic, metal, body into a percussion instrument,
Al Alasta Qlon, X2t AFXI, EfQt7| A2 AFR310], Tk} A7} and urethane, showcasing a broad transposing the rhythms produced
P N DHEO{LI= 3l= 3t Hbxhe ot = spectrum of work across sculpture, by hooves and human movement
3¢, mEUAS HHE= JH2 AS0U= BISE AHE AHR2 photography, video, and perfor- into a musical composition. Lee’s
ZIZM|AHE 20{F11 ULt Hosh= A28 HO{FI| £ oUCt. mance. work transcends mere physical
ot FA|OA] E7H= ol CA3E 22|X DErS Hof, 2} In this exhibition, Lee pre- mimicry, demonstrating an intimate
N B N N sents Measure (2014), a video piece understanding and mastery of his
AlZ{2t OPZOrSofl et 2he ot XHlo] Hxlofl et 212 ofshet SHIS underpinned by meticulous research physique. He offers a unique expe-
Q11O A A[ZHEl HAF ZHE (Measure)  HOIFE 0| ZH=2 zHatzHof|A| 217t9] on equine vision and dressage. The rience that obscures the distinction
A = work reenacts the elegance and between human and animal loco-
(20148 H=2I0h Roh= OrgrEo tHiet 2, S22l 85, Jali motion of horses throfgh the human motion, inviting viewers into the
et 22 QS HIPC R, Eo| oleH oSCtEel BAE BUEE body, using Instrument 1 (2014)—a captivating realm of artistic allure.
Sxlolat 1 of2Cte g 0I7to| 28 M2 A8 HZsict contraption comprising metal tubes
modeled after a horse’s hindquar-
Soll XHSASHIIX} SHCE 53], Ho ; : . ;
ters and tail—to replicate a horse’s
5% Ct2|of H[HIE A Ltsto] THE gait and gallop.
=4 FHoF Uo| M| 7} HAE
EX| (Instrument 1)(2014)E SO
<k

ARt OFX| 20| & A3 H1
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" 0¥ b.1955 hyung woo Lee b.1955

0|8 2L ‘EXfi(the there is) 22| (2H)(2023)= ‘HO|X| %= 'S hyung woo Lee’s work visualizes a untitled (2023) represents the
st TpEI AIE Gjao| s ‘HO|= 'OZ B2 ‘HOjof & returr_1 to ‘the there is,’ gmplm{lng ?.rtlst’s ?pdeavor to r_endfer the .
the diverse methodologies of ‘the unseen’ into the ‘visible,” exposing
[Eye & Mind(1961)12] Crfet WoE ER{L{ X} 5h= 0¥ L2 purity of art’ explored in Eye & that which should be seen. While
HFAlO 2 A|Zb83IC)H s O 0j&ks L E0| Z1}o|Ct, O|2{st Mind (1961). He seeks to reveal the  capturing the notable variability of
_ _ inner essence by stripping away physical lightness and mobility,
QHBX|o| EI|XQl JA|MS EtL|stD o|O|o M (BH|)= 5Lt 23|9] ; ) ) -

2] ZE=el 798 gofotl 101 (XD =< *2l° and deconstructing the superficial the piece also ambivalently reflects
ohu|stH N LlstH= E2 8ol =Eet LS AETE Y THHA 9 visibility of objects, a process that the artist’s determined quest to dis-
LHTS =EZ3}510] HO|HZ StCt, 22X JIH{21} 0|EM 52 [f#st D embodies the ‘nature’ or ‘com- cern the hidden weight of ‘perma-

ol 2Ll ANl ‘Al Ei ‘ol O plete being (the there is)’ of these nence.’ untitled is created by finely
—_— _ o 1 . . . . . .
| 2H82 AtEel ‘29 = e US0= =0t FUHO= I objects. shaving a specific quantity of hinoki
AS(the there is)’22 HAEIC} Floll 712X e EHMe FAUS cypress through repeated actions,
TARSIRS QUBHEl ZH7FO| A|MO| achieving _a stable hexahedron
o o , ol e e shape. This echoes the natural sup-
Cl Bl e = . . . g
=4 QUCH YTl Yo WULIES porting mechanisms in traditional
HIEE| SHO| 2 QFJ| T{A| Zof tH Korean architecture, where sepa-
(SHYE 82 HE AZO|A HIHBEIH| ratf-: elements support one another’s
weight and form. Recomposed from
St AAAZ R X I at surface to line, this work breaks
Zro|, 22|= J{HS0| ME2o| ZAI2 down density, fills the void with the
ambiance of the exhibition space
SIEfE SX|6HH 7403 S0iK|E . o
S FXIsH 2t STHES and imparts an unseen reductive
SRStk Mo Moo= XHP Y E structure, introducing an element of
SH)E YEES sfHfet 1 SHof temporality.
HA| 37+e| S7|E o2, Hod
XX Qb= BHR X E AZH A S

o

0x
£rfo rin

0|82, (2A), 2023. hyung woo Lee, untitled, 2023.
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Jheon Soocheon 1947 - 2018 174

Jheon Soocheon was an artist who
has devoted his life to exploring
the depths of human interiority,
history, and the roots of existence
through a multifaceted presenta-
tion of diverse media. Driven by his
boundless imagination, his works
animate themes that transcend
temporal and spatial limitations,
delving into myths and the interplay
of order and chaos governing the
COSmos.

Jheon Soocheon, clay doll from T'ou
Amongst Wandering Planets:
Spirit of the Korean People, 1995.

Invited to the inaugural exhibition at

the Korean Pavilion during the

1995 Venice Biennale, Jheon trans-

formed the entire exhibition hall

into an immersive artwork, merging

painting, clay, video, and lighting

to offer a holistic artistic vision. His

piece, T'ou Amongst Wandering

Planets: Spirit of the Korean People

(1995), was symbolically placed

on a vast glass floor, surrounded by

industrial remnants such as

TV monitors, car engines, ventilation

fans, and radio vacuum tubes,

all gathered by the artist. Through

T’ou, Jheon conveys the authentic

and unembellished spirit of the

Korean people, contrasting it with

industrial debris to reflect on the

spiritual disorientation and uncer-

tainty confronting individuals in

modern, industrial societies. This

installation, encapsulating the dia-

lectics of Eastern and Western

civilizations, ideals versus reality,

and certainties against uncertain-

ties, aligned with the Biennale’s

themes of diversity and unity. It

earned Jheon the distinction of

being the first Korean artist honored

with the Menzione d’Honore.
Every
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BMY, (BA), 2014.

fAOICt. [f2fA] HM G2l
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HEHOA HE 20 2L
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Chung Seoyoung b.1965

Chung Seoyoung’s work captures
fleeting moments of resonance
between her inner self and the sur-
rounding objects. She utilizes every-
day items and materials not just for
their physical attributes but as a
means to establish a deep, intuitive
connection with them. Thus, her

art transcends symbolic interpreta-
tion, directly engaging with viewers
on a more elemental level.

Chung Seoyoung, Evidence, 2014.

Evidence (2014) is a photograph
showcasing a hand tightly holding
two pens, crumpled paper, leaves,
and branches simultaneously. This
assembly of mundane or artificial
objects and natural elements, along
with human body parts, forms a
unified entity, yet subtly exposes
the inherent tensions among them.
While the unusual combination
invites speculation about its con-
text, the image ultimately eschews
the need for a logical explanation.
It posits that the mere entangle-
ment of these objects within the
world acts as self-evident proof of
their existence.

Chung Seoyoung benefits from the
support of the maison Hermes,

in the framework of her participation
in the solo exhibition presented at
L’Atelier Hermes, in 2007.
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Yeondoo Jung b.1969 176

Yeondoo Jung, known for his multi-
disciplinary work that spans visual
arts, performance, theater, and
cinema, frequently connects themes
across diverse cultural landscapes.
His work often links different
temporal and spatial figures, blend-
ing documentary with fiction, and
the individual with society, and
maintains a paradoxical stance that
re-examines reality through the
languages of poetry, music, and
drama. His practice, marked by
long-term local research and inter-
views with those who have experi-
enced historical events, showcases
an art practice characterized by
relationality and performativity.

Yeondoo Jung, Evergreen Tower, 2001

Evergreen Tower, both the title of
his piece and the name of an apart-
ment complex in Gwangjang-dong,
Gwangjin-gu, Seoul, explores the
anonymity of urban living. Despite
residing in identical concrete build-
ings with similar living rooms and
bedrooms, we remain unfamiliar
with our neighbors. Jung captured
this narrative by offering to take
family photos for free, using flyers.
The spaces might appear mundane
and routine, but through his work,
they reveal the individuality of
family members and their diverse
experiences and stories. Beyond
merely capturing superficial appear-
ances, his work delves into a deeper
investigation of personal human
lives and their inner worlds.

Every
Yeondoo Jung benefits from the Island
support of the maison Hermés, as is
nominated artist of the 5th Hermés a
Foundation Missulsang in 2004. Mountain
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siren eun young jung b.1974

Since 2008, siren eun young jung
has been investigating ‘Yeoseong

Gukgeuk, a form of performance art

that gained popularity in the 1950s
and 1960s following Korea’s libera-
tion. Her Yeoseong Gukgeuk pro-
ject, emerging from this inquiry, is
expressed through diverse artistic

mediums such as video, installation,

performance, and theater. It main-

tains a trajectory of exploration and

experimentation that transcends
boundaries, incorporating feminist
and queer perspectives.

Dust (2023) and Deferral
Archive (a part) (2023) offer emo-
tional solidarity with and tribute
to the Yeoseong Gukgeuk actors,
central to the project since its
inception, and to the previously
absent archives unearthed during
the research.

siren eun young jung, Deferral
Archive, 2023.
siren eun young jung, Dust, 2023.

The video Dust disperses actor

Cho Young Sook’s personal archives
among drifting particles, creating

a dialogue that traces memories
alongside the artist. The installation
Deferral Archive (a part) features
16 embroidered banners capturing
the names, birth years, and inspira-
tional quotes in the handwriting

of nearly forgotten Yeoseong
Gukgeuk actors, complemented by
archival photos. The artist docu-
ments the diminishing prominence

of these actors—pivotal withesses
to Yeoseong Gukgeuk’s history—and
creates an unconventional archive
by rendering their experiences into
visual language. This method of
reanimating archives burdened with
dust embodies the artist’s critique
of biased historical records, under-
scoring an act of resistance beyond
the importance of mere preservation
and continuation.

siren eun young jung benefits from
the support of the maison Hermés,
as awarded artist of the 14th Hermes
Foundation Missulsang in 2013.
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Jane Jin Kaisen b.1980 178

Jane Jin Kaisen’s practice involves
extensive interdisciplinary research,
longterm collaborations, and
engagement with minority commu-
nities. Spanning the mediums of
video installation, film, photogra-
phy, performance, and text, she
has continuously explored themes
of memory, migration, borders, and
spiritual cultures at the intersection
of lived experience and larger politi-
cal histories.

HALMANG, 2023
HALMANG revolves around a
group of eight Haenyeo sea divers
in their 70s and 80s. It is filmed
by the coast of Jeju Island near
a shamanic shrine for the wind
goddess Yongdeung Halmang.

The women used to depart for the
sea from this very location where
Kaisen’s grandmother also worked
as a haenyeo during her lifetime.

In Jeju, shamanic goddesses are
referred to as ‘halmang’ while it is
also the Jeju term for ‘grandmother’
and a respectful way of addressing
women. Central to the work is its
focus on the collective use and care
for sochang; a long cotton cloth
associated with female labor and a
symbol of the cycle of life and
death and humans’ connection to
the spirit world.

Acknowledgments: Haenyeo:

Yang Mu Ok, Hyun Soon Ja,

Gu Young Ae, Koh Byung Sun,
Hyun Soon Shim, Oh Ki Sook,

Oh Soon Ja, Jung Chun Ja.
Production: Incisions. Concept

and Editing: Jane Jin Kaisen.
Photography: Guston Sondin-Kung.
Line Producer: Soyoung Kwon.
Production Coordination: Yo-E
Ryou. Production assistance: Grace
Sungeun Kim. Music: Lior Suliman
featuring The Song of the Haenyeos
(Jeju Special Governing Province
Intangible Cultural Asset No. 1)

by Gang Gyung Ja and Song of
Haenyeo Preservation Association.
Colorist: Edoardo Rebecchi. Sound
Engineer: Yoram Vazan. Special
Thanks: Hado Fishing village, Ahn
Hye Kyoung, Koh Young Bong, Kim
Seongnae. With Support From: The
Danish Artistic Research Funding
Programme, Ministry of Culture and
The Danish Arts Foundation.
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GUARDIANS, 2024
GUARDIANS takes place on one of
Jeju Island’s many volcanic cones,
locally referred to as oreum. On its
lush grassy top sits an ancestral
grave enveloped by a lava stone
wall. A group of children arrive at
the burial mound carrying with them
kkokdu, Korean wooden funerary
figures, which used to adorn funeral
biers and served to guide and
accompany the dead on their jour-
ney. The figures represent different
characters —entertainers, guardi-
ans, caregivers, as well as real and
mystical animals— and attest to
a desire for the departed to enter
the other world safely and sur-
rounded by joy. As the children
animate the dolls through their play,
their interactions and outbursts of
joy become expressions of life itself,
the fleeting nature of all experi-
ence, and the interconnectedness
between life and death, nature and
the human world.

Jane Jin Kaisen, GUARDIANS, 2024.
Jane Jin Kaisen, HALMANG, 2023.

Acknowledgments: Children:

Heo Seoyoon, Heo Yoonwoo, Juno
Hitchcock-Yoo, Park Sevon,

Park Soha, Sia Rodriguez,

Lihan Rodriguez. Production:
Incisions. Concept and Editing:
Jane Jin Kaisen. Director of
Photography: Guston Sondin-Kung.
Line Producer: Soyoung Kwon.
Production Coordination: Yo-E
Ryou. Music: Lior Suliman. Gugqin:
Wu Na. Colorist: Edoardo Rebecchi.
Sound Engineer: Yoram Vazan.
Special Thanks: Hong Boram,
Park Cheayoung, Heo Sooho,

Han Yunseon, Eunju Yoo, Grant
Hitchcock, Inhai Seo, Rodriguez
Lazaro, Theo Bu, Ahn Hyekyoung,
Yongji Hyun. With Support From:
The Danish Artistic Research
Funding Programme, Ministry of
Culture.
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Choi Jeong Hwa b.1961

For nearly three decades, Choi
Jeong Hwa has provocatively
addressed the myths of moder-
nity and anthropocentric thought

o|2Hoy CHSt =7 SHE AL through plastic, presenting it as
a ‘living material’ that shakes the
EH7ICk Al S0 dg 7|gH oz

foundations of binary thinking

built by humanity. His works recon-
figure the networks between life
and matter, human and non-human,

E2{Ho=M 17t SHH MA 2o
Lok Of A2 Lot L, FH|2t

K=}

A HT

FR21=, Areiel
o

7“ (=] -, T .

AN, 72122 nature and civilization.

HAMI S ME QF2 AL0|2] 0| E5}E His piece nATuReNuRture

MRS vt O 2 MArsH= (2024), similar in form to ancient
[ —-_O 11— O —_

stone towers, is crafted from marine
debris gathered with local university
students along the southern and
western coastlines of Korea.

H7|1E MBS stetel WA 7t ofL|zt
M2 {5 HME[O7H= AN, &
‘Z2HI0|2E(holobiont)’ 2A] A1}
S FE3 =IO A 22 71%
171, "t Z2S0] D XRE SA|CHO|
ol 7tsMdE

Helo| Mx|El 12719] §e
Z71eto| Chiztofl A xkQHsto] Ot
HAlQ| FX|7t 8 “2E M MOo|Cet
SYsHH 28>0 CHSE SALR} (19|

HIA|X|E HetLt.

Pl

Choi Jeong Hwa, nATuReNuRture,
2023-2024.

The weathered and eroded styro-
foam, gradually assimilating with
natural objects, forms towers that
encapsulate the artist’s archae-
ological reflections on the future

of ecosystems. By monumentally
displaying the potential of objects,
this work stands in opposition to
human-centric views, prompting a
reflective critique of the binary
perspectives between self and
other, subject and object, organic
and inorganic, and the innate and
the acquired aspects of nature.
Not merely as isolated entities but
as interconnected beings—holobi-
onts—the artist’s perspective on life
and matter suggests possibilities
for diverse connections and coex-
istence in an era marked by climate
crises, disasters, and escalat-

ing conflicts. The twelve towers
installed in the garden resonate
with the exhibition’s theme Every
Island is a Mountain, inspired by
discussions with the artist, delivering
a message of homage and connec-
tion to whole life.
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Cody Choi b.1961

Since the mid-1980s, Cody Choi
has engaged in an in-depth explo-

ration of cultural identity and power

dynamics within contemporary
society, functioning as both an
artist and a cultural theorist. His
artistic ventures, encompassing

painting, sculpture, and installation,

spotlight the clashes and emer-
gent hybrid cultures arising from
the interstices of diverse cultures
and the ongoing emergence of new
societal phenomena.

Cody Choi, Downside is Heavy,
2010-2011.

Downside is Heavy (2010-2011) is
a text-based artwork involving
Choi’s translation of passages
from Zhuangzi’s Inner Chapters into
English, phonetically interpreted

in Korean, displayed using neon
lights on a wall. Reflecting on his
extensive experiences abroad

and his outsider’s perspective upon
returning to Korea, Choi identifies
an ironic contrast between deeply
rooted Confucian values and a
Westernized Korean setting. This
piece recontextualizes and vis-
ualizes Zhuangzi’s philosophies,
highlighting the ironic downshift
individuals experience during

the transition to a hybrid culture,
burdened by their own gravity.
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Ham Jin b.1978

Ham Jin is well-known for creat-
ing micro-sculptures using various
colors of polymer clay as his primary
material. His creations, which are
discernible only upon close observa-
tion or through a magnifying glass,
manifest entities previously non-
existent in our world—resembling
marine microorganisms or mon-
strous amalgamations of various
forms. Focused on the intricacies of
micro-ecosystems rather than
expansive landscapes, Ham dedi-
cates himself to a detailed explora-
tion of these miniature realms.

He captures the world as he experi-
ences it through his sculptures

in an impromptu and playful man-
ner, enriching them with layers of
his imaginative insights.

Ham Jin, No Name 11, 2022.
Ham Jin, No Name 10, 2022.
Ham Jin, In Side 2, 2022.
Ham Jin, Planet 4, 2021

This exhibition features four color-
ful clay micro-sculptures: In Side 2
(2022), No Name 10 (2022),

No Name 11 (2022), and Planet 4
(2021). Unlike his early sculptures,
which staged scenes akin to
stop-motion animation featuring
humans or animals, his recent
works eschew specific stories or
messages. Instead, he explores the
accidental and fluid possibilities
that arise from the mixing of colors
and the twisting of forms as he
attaches clay to wires.
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Inkie Whang b.1951

Inkie Whang undertakes a complex
journey at the confluence of Eastern
and Western cultures, merging the
boundary between tradition and
modernity through his digital land-
scapes. These landscapes reinterpret
both natural surroundings and clas-
sical East Asian landscapes with a
contemporary lens. Whang combines
traditional art materials and everyday
tools to create his unique vision of
landscapes. Moving his workspace
from urban centers like New York and
Seoul to natural settings has enabled
him to eschew artificial and societal
constructs, dedicating his focus to
the observation and portrayal of con-
temporary natural landscapes.

Literati painting during the Joseon
dynasty represents a fine art genre
characterized by its emphasis on
expressing the inner essence of its
subjects through scholarship and
refinement, prioritizing calligraphic
finesse over detailed technique and
descriptions. It primarily revolved
around scholar-officials rather than
professional painters. The late
Joseon period saw an increase in
literati painters, especially with the
introduction of Southern School
painting from China. Prominent
artists such as Kang Sehwang,

Yi Insang, Jo Yeongseok, and Sim
Sajeong marked this era, with Kim
Jeonghee bringing the tradition to its
peak in the 19th century.

His latest creation, Hey, buddy
(2023), is envisioned from the
perspective of a future archaeolo-
gist, offering an imaginative view
of our present landscape as seen
50 years from now and from a
standpoint 5,000 years ahead. This
work encapsulates Whang’s sig-
nature digital landscapes, merging
visions of today and tomorrow in

a manner reminiscent of Joseon
dynasty’s literati paintings. The
thoughts on civilization, carved onto
the canvas and intertwined with
lime, minerals, and layers of paint,
transcend traditional interpreta-
tions, revealing the complex sensa-
tions of contemporary civilization.
This piece connects with Whang’s
ongoing experiments across differ-
ent eras and everyday life, present-
ing a bold visual treatment that
invites viewers to traverse through
past, present, and future timelines.

Inkie Whang, Hey, buddy, 2023.
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Venice Biennale 46th 47th 48th 49th 50th 51st 52nd
Korean Pavilion 1st 2nd 3rd 4th 5th 6th 7th
Period June 11 - June 15— June 12— June 10— June 15— June 12— June 10—
October 15, November 9, November 7, November 4, November 2, November 6, November 21,
1995 1997 1999 2001 2003 2005 2007
Theme Landscape of Secret beyond The Homo
Differences the door Species
Commissioner/ Lee Yil Kwang-su Oh Misook Song Kyung-mee Park  Kim Hong-hee Sunjung Soyeon Ahn
Curator Kim
Exhibitiors Kwak Hoon Ik-doong Kang Noh Sang-Kyoon Michael Joo Bahc Yiso Kim Beom Hyungkoo Lee
Kim In Kyum hyung woo Lee Lee Bul Do Ho Suh Chung Seoyoung Sora Kim
Yun Hyong-keun Inkie Whang Gimhongsok
Jheon Soocheon Nakyoung Sung
Sungsic Moon
Kiwon Park
Park Sejin
Bahc Yiso

Artists

Nakhee Sung
Bae Young-whan
Heinkuhn Oh
Jewyo Rhii
Yeondoo Jung
Choi Jeong Hwa
Ham Jin

Every
Island

is

a
Mountain
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53rd 54th 55th 56th 57th 58th 59th 60th
8th 9th 10th 11th 12th 13th 14th 15th
June 7— June 4— June 1— May 9— May 13— May 11— April 23— April 20—

November 22,
2009

November 27,
2011

November 24,
2013

November 22,
2015

November 26,
2017

November 24,
2019

November 27,
2022

November 24,
2024

Condensation

The Love is
gone, but the
Scar will heal

To Breathe:
Bottari

The Ways of
Folding Space &
Flying

Counter-
balance: The
Stone &

The Mountain

History Has
Failed Us,
But No Matter

Gyre

Odorama Cities

Eungie Joo

Yun Cheagab

Seungduk Kim

Sook-Kyung Lee

Lee Daehyung

Hyunjin Kim

Young-chul Lee

Seolhui Lee
Jacob Fabricius

Haegue Yang

Lee Yongbaek

Kimsooja

Moon Kyungwon
& Jeon Joonho

Lee Wan
Cody Choi

Hwayeon Nam
siren eun young
jung

Jane Jin Kaisen

Yunchul Kim

Koo Jeong A
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The Fragmented Constellation,
Where “Every Island Is a Mountain®:
30 Years Since 1995

Yeon Shim Chung (Professor, Hongik
University)

The Present Progressive Archive
Kyoung-yun Ho (Senior Archive Researcher)

The Time of Acqua Alta

Haeju Kim (Senior Curator at Singapore Art
Museum, Curator of the Singapore Pavilion
at the 60th Venice Biennale)

Dear Ocean Friends
Juhyun Cho (Program Director /
Director of Drifting Curriculum)
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The Fragmented Constellation,

Where “Every Island Is a Mountain”:

30 Years Since 1995
Yeon Shim Chung
(Professor, Hongik University)

The Venice Biennale, established in 1895, boasts a unique
history distinct from later biennales. Starting in the mid-
19th century, intense competition among European nations
vying for dominance promoted the modern concept of
nationalism through expositions. These events placed
significant emphasis on design movements such as Art
Nouveau and Bauhaus. The Giardini of the Venice Biennale
is uniquely arranged or organized as a series of national
pavilions, reflecting national power, status, international
order, and ideology. This distinctive and idiosyncratic nature
of the exhibition spaces of the Biennale sets it apart from
other international biennales. Ironically, the emphasis on
national representation led to intense competition among
Asian countries, such as Korea and China. Notably, Korea
was the last nation to secure a pavilion in the Giardini.
Korean artists participated in the Venice Biennale from
1986 to 1993 at the former Italian Pavilion at the Giardini,
despite the absence of a Korean Pavilion. In 1993, numer-
ous domestic and international artists, notably including
Nam June Paik, along with anonymous donors and sup-
portive policymakers, advocated for the establishment of

a Korean Pavilion, which was finally realized in 1995. The
globalization movement, which was a dominant trend at the
time, also had a tremendous influence on the establishment
of the Korean Pavilion.

The Korean Pavilion at the Venice Biennale, organ-
ized by Arts Council Korea, is celebrating its 30th anni-
versary this year. To mark this milestone, the pavilion has
invited 36 artists and teams who participated in the Venice
Biennale from 1995 to 2024, along with commissioners
and artistic directors, to present the exhibition Every Island
is a Mountain from April 19 to September 8, 2024 it is being
held at the Palazzo Malta - Ordine di Malta in Venice. On
April 18, when the main exhibition at the Venice Biennale
was held, artists and directors who had participated in
the Korean Pavilion over the past 30 years were invited to
the opening. This year, the Korean Pavilion is exhibiting
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the work of Koo Jeong A. Concurrently, other Korean art
exhibitions in Venice, held in conjunction with the Biennale,
feature artists such as Yoo Youngkuk, Seondja Rhee,
Lee Seung-taek, Lee Bae, and Shin Sung Hy. Various exhi-
bitions of Korean art are being held internationally, such
as “Only the Young: Experimental Art in Korea, 1960s —
1970s” at the Guggenheim Museum, “The Shape of Time:
Korean Art after 1989” at the Philadelphia Museum of
Art, and “Hallyu The Korean Wave” at the Victoria & Albert
Museum and the Museum of Fine Arts, Boston. These
exhibitions are significantly raising global interest in Korean
art and have received considerable critical attention and
acclaim.
The exhibition at the Palazzo Malta - Ordine di
Malta is a distinctive space embedded with the history of
Venice and that of the monastery throughout the ages.
Although the Palazzo Malta itself may have spatial limita-
tions as an exhibition space, Korean art exhibitions since
the 1990s have expanded to include diverse mediums such
as videos, installations, and three-dimensional works, which
can be accommodated within the Palazzo’s rooms. This
gives the impression that the exhibition space of the Pala-
zzo and the in situ installations are in harmonious dialogue
with the exhibition site. In fact, the Korean Pavilion, which
is almost entirely glass, is considered the most esoteric and
challenging space among the Giardini National Pavilions,
and it may be a somewhat distracting exhibition space.
This exhibition, curated by Jade Keunhye Lim, pri-
marily features site-specific works installed by artists
and archives within the Palazzo Malta. Despite commemo-
rating its 30th anniversary, it is nearly impossible to repli-
cate or display all the pieces in the original context in which
they were first shown or created. Additionally, curating
an exhibition of works by artists who have participated
in Venice for nearly 30 years, rather than in Seoul, presents
significant challenges and predicaments. The exhibition
focuses on the critical transformation and contemporaneity

from 1995 to the present, exploring themes of temporal
flow, shifts in discourse, and the global currents of art
history and criticism. The Venice Biennale, known for its
annual thematic variations, allows commissioners and
artistic directors of each national pavilion the flexibility to
follow or set their own themes. This exhibition encapsulates
its 30-year history in a single presentation, highlighting

the growth of Korean art within the context of international
discourse.

In 1995, Lee Yil, a critic of postwar Korean art,
served as the first commissioner of the Venice Biennale.
During this time, abstract painters Yun Hyong-keun and
Kwak Hoon, along with sculptor Kim In Kyum, participated
in the exhibition. Additionally, installation artist Jheon
Soocheon, who primarily studied in Tokyo and New York,
was also selected. With the exception of Kwak Hoon, all
these artists are now deceased, and their works are dis-
played as small objects or archive-oriented pieces. Kim In
Kyum’s Project 21-Natural Net includes an architectural
model that accurately represents the space of the Korean
Pavilion in 1995. Kim In Kyum also criticized the small
size of the Korean Pavilion, which housed four artists, and
the inadequate preparation for the inaugural exhibition,
as reported in Space magazine. Yun’s work is positioned
next to the archive cabinet, creating a hybrid atmosphere
reminiscent of the first exhibition.

Within this archival cabinet, reminiscent of a “cabinet
of curiosities,” a pair of terracotta clay figurines is dis-
played as part of the installation T'ou Amongst Wandering
Planets; Spirit of the Korean People, created by Jheon in
1995. Given the special award called “an honorable men-
tion” this work received, it is essential to reevaluate the
entire 1995 installation and consider organizing a com-
prehensive retrospective of Jheon Soocheon’s work in the
future. In this space/gallery, Yun’s abstract painting is also
exhibited, as noted: Opposite Jheon’s terracotta sculp-
tures, Bahc Yiso’s Drawing for the Venice Biennale 2003,
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along with photographs of on-site installations from that
time, are presented as documentation. Bahc’s work, ini-
tially installed outside the Korean Pavilion and appearing to
be precariously balanced, consists of four square wooden
poles. A conspicuous stick connects the two lines of poles,
with these four legs standing in a total of four washba-
sins. Although the installation seems contingent, a closer
examination reveals that the architectural silhouette of the
national pavilions at the Giardini is meticulously carved
into the wood. This fragile installation, which is neither
solid nor structural/architectural, contains an ironic twist.
Bahc'’s installation, emphasizing the sense of the exhibited
site or locality, also underscores the significance of the
artist’s posthumous manual, particularly in this type of
installation piece.

The Venice Biennale represents a symbol or by-
product of the 20th century, a period marked by the emer-
gence of imperialism, nationalism, and competition among
modern nations on the global stage. In Bahc’s work,
however, the historical power of national perspectives is
supplanted by the language of metaphor, cynicism, and
satire. Bahc’s conceptual language, which opposes the
spectacular monuments of national pavilions and instal-
lations, is manifested in his drawings and photographs, cre-
ating a form of counter-monumentalism and conceptualism.

Before proceeding to the next exhibition space,
we encounter a photograph of Nam June Paik, who played
a significant role in the establishment of the Korean
Pavilion. This photograph is accompanied by a wall text
highlighting Nam June Paik’s influence and his representa-
tion of the German Pavilion in 1993 with the piece Marco
Polo. Paik’s impact on Korean art in the 1990s was sub-
stantial, and his contribution to the establishment of the
Korean Pavilion deserves recognition. The creation of
the Korean Pavilion reflects not only the evolving atmos-
phere of the Korean art scene, which began to prioritize
international exchange at a national level, but also the

country’s broader art policy. Additionally, it has had a pro-
found influence on the development of national and public
art museums. The establishment of the Korean Pavilion in
1995, following the successful hosting of the 1988 Olympics
and the 1993 Daejeon Expo, resulted from various factors.
It demonstrates the increasing importance of interna-
tional exchange, a concept that individual Korean artists
had struggled with until 1993 -Indeed, Korean artists had
participated in the Venice Biennale in 1986, 1988, 1990,
and 1993 without a national pavilion. The inclusion of the
Korean Pavilion in 1995 marks its acceptance and integra-
tion into Korean art policy.

In the work titled Raving of 2024, Nakoung Sung
presents a composition of music and sounds created by
the artist. This piece includes a series of posters that float
within the online culture and reality space of the internet,
utilizing a hybrid form of meme images. In Cozy Cardio
of 2023, Nakhee Sung also exhibits works that intertwine
repetitive colors and musical rhythms. Meanwhile, Park
Sejin, as a participating artist in the Korean Pavilion in
2005, explores the power of painting to imagine beyond the
visible work by depicting the horizon and landscape seen
from the border of the Korean Demilitarized Zone in
Landscape 1993-2002 (the actual work that he showed
at the Korean Pavilion in 2005). Noh Sang-Kyoon, in his
installation, enwraps mannequins and sacred statues such
as Christ and Buddha in secular plastic sequins. This
work challenges the monumental nature of religious sculp-
ture, dissolving the boundaries between the secular and
the sacred. Viewers witness the disintegration of tran-
scendence’s beauty in the statue of Buddha, now adorned
in plastic sequins.

In Outside the Comfort Zone of 2024, Jewyo Rhii
juxtaposes drawings with texts that appear trivial but are
conceptually connected to the artist’s work and statement.
Simultaneously, Rhil interprets the subtle experiences
within existing art systems and institutions through highly
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personal autobiographical language. Using conceptual
trajectories and on-site installations, she drew directly

on the walls of the monastery’s space, blending text and
images. She reflects, “It’s been 26 years since | first

made the humidifiers in 1998 for Chung Seoyoung’s dry
skin downstairs and delivered them to her studio Cuntil she
liked them), and | was identified as an artist. Twenty-

six years ago.” These fragmented and self-contained
languages reflect the words of the nomadic writer: “Are
you going to wander around? Are you going to be continu-
ously nomadic?” The artist continues, “Minouk Lim

called me for the first time in a long while and told me to
confront him and not avoid him. There is a lot of work

to be done in Seoul.” These fragmentary drawings, written
in the artist’s handwriting, are accompanied by sketches of
public projects such as The Second Plan of the Art Depot,
realized differently from 2019 to 2023. Her public sculptures,
designed with counter-monumental intent, establish a
boundary space that fosters a new relationship with the
viewer. These pieces serve as a temporary pavilion, embod-
ying the concept of storage, where the artwork is relocated
to a warehouse after the exhibition.

Jane Jin Kaisen, an artist featured in the 2022
Korean Pavilion, creates and exhibits new videos titled
HALMANG of 2023 and GUARDIANS of 2024. The term
“Halmang” encompasses multiple meanings, referring to
the goddess Seolmundae Halmang from Jeju Island
mythology, who is credited with creating Jeju, as well as
the goddess of wind and fertility in Jeju, and a general term
for grandmother, akin to Yeongdeung Halmang. Kaisen’s
work explores women'’s labor through the indigenous
myths unique to Jeju Island, such as the haenyeo (female
divers) and halmang (grandmother figures). Broadly speak-
ing, it is an in-depth work that deals with the universal
themes of life and death, encapsulating the cyclical nature
of human existence and labor.

In Solitude of Silences-Cleaners of 2017, Gimhong-

sok exhibits a scene in which a college student, hired by
the artist as a paid performer, takes a break (as explained
in the caption). While Yunchul Kim, who makes light

and color interact with each other, exhibits a new work called
Strata of 2024, Yeondoo Jung displays Evergreen Tower
created in 2001, which represents individualized life within
similar apartment structures. And as in Jeongsuh Yun, age
17, July 19, 2007, Heinkuhn Oh’s photographic portrait,
which contains the exact age, date of the photograph,

and records, captures an individual with a singularity and
persona in which her personal data acts as an indexical
evidence. The space was designed so that one can see
Jung Yeondoo’s work only after passing through Kiwon
Park’s Dialogue of 2022, which created an artificial leaf
floor by laying a coin-shaped metal plate on the floor. Kim
Beom’s Centaur and Minotaur (Circular Version) of 2020,
in which the tense state between humans who seek to
control and animals who resist this control, was captured
in photographs and edited together to create a 57-second
single-channel video. And as in Jeongsuh Yun, age 17,
July 19, 2007, Heinkuhn Oh’s photographic portrait, which
contains the exact age, date of the photograph, and
records, captures an individual with a singularity and per-
sona in which her personal data acts as an indexical evi-
dence. The space was designed so that one can see Jung
Yeondoo’s work only after passing through Park Ki-won’s
Dialogue of 2022, which created an artificial leaf floor

by laying a coin-shaped metal plate on the floor. Kim
Beom’s Centaur and Minotaur (Circular Version) of 2020,
in which the tense state between humans who seek to
control and animals who resist this control, was captured
in photographs and edited together to create a 57-second
single-channel video.

Sora Kim’s an icy chill of a frozen fart features
disjointed, unintelligible sounds that are unintentionally
overheard as one walks through the hallway. Ham Jin’s
No Name 10 of 2022 depicts the world of marine micro-
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organisms, which are typically invisible to the naked eye,
through formless and grotesque microscopic sculptures.
Sungsic Moon’s Light and Darkness of 2023 utilizes the
Celadon inlay technique to present a fresh perspective on
everyday objects and landscapes. Collectively, these
works, irrespective of their production year, offer a critical
insight into Korean art since the 2000s, highlighting its
contemporaneity as an important discourse in progress.
The interplay between conceptual language, representa-
tional codes, and the ultra-modern spaces depicted in these
pieces reveals the contemporary nature of Korean art.
Moon Kyungwon & Jeon Joonho’s News from
Nowhere: Eclipse of 2022, originally exhibited at the 21st
Century Museum of Art in Kanazawa, Japan, is one of a
series of works inspired by the novel News from Nowhere
by William Morris. Like the rest of the series, it oscillates
between fiction, nonfiction, and fiction, and expresses
a struggling human being who continues to live with a
lifeboat. Cody Choi’s neon work is Down Side Is Heavy of
2010-2011, translating the contents of Zhuangzi into
English, dealing with the heterogeneous and hybrid cul-
tural translation surrounding text translation. The neon
text reflects a phonetic transcription of English pronounced
awkwardly in Korean.

The media works featured in this exhibition contex-
tualize Korean contemporary art from the 2010s and
2020s. Hyungkoo Lee’s Measure of 2014 explores the move-
ment of horses using the human body in his video works.
The artist dehumanizes, contemplates, and controls the
human body through the sound of horse hooves. In Dust of
2023 by siren eun young jung, the artist expands on
themes related to her ongoing exploration of “Yeoseong
Gugeuk,” a performance style exclusively performed by
women in the 1950s and 1960s. Jung discusses the lack of
archival material she encountered during her research
on this specific performance. Hwayeon Nam'’s /talian Gar-
den of 2024 archives and reassembles the life of Choi

Seung-hee (1911-1969), a renowned modern Korean dancer.
Notably, the /talian Garden is also the title of a record

Choi released in 1936. Lee Yonghaek’s NFT Museum: Pieta
of 2022 evokes Michelangelo’s Pieta with a blue screen,
symbolizing malfunction and the impossibility of enter-

ing the NFT virtual world, marked by errors and delays.
This work highlights the image’s failure to enter the NFT
realm. In the courtyard of the Palazzo Malta monastery,
Bae Young-whan’s Anxiety-Seoul 5:30 p.m. is installed as
a sound sculpture. This piece, which evokes the religious
atmosphere of the courtyard, was created by recording the
ringing of a temple bell at 5:30 p.m. in Seoul. Additionally,
the artist presents images of temple bells superimposed on
each other.

In the space facing the outdoor courtyard of the
monastery, Kimsooja’s photographic works of A Needle
Woman-Jaoseon of 2023 and Deductive Object-Bottari
of 2023 are installed to create a diasporic and meditative
environment. A Needle Woman interacts with the quiet
serenity of the sublime monasteries, drawing from the
shortest vertical meridiano (Jaoseon) connecting the north
and south poles. It conveys the movement of site and the
nomadic condition through the physical aspects of archi-
tecture and the metaphysical condition of light, in harmony
with the architectural and geographical conditions of
Mexico. hyung woo Lee’s work, displayed in a separate
space, hints at the artist’s performative labor of carving
cypress wood into almost identical pieces. The scent
of cypress wood creates the objecthood of the tree itself,
representing the subtle boundaries between the natural
and the artificial, the visible and the invisible. Along the
wall where Lee’s works are installed, Do Ho Suh’s Who Am
We? of 2002 is also displayed, revealing that a dedicated
exhibition space for Do Ho Suh would have intensified
the impact of his work. This piece addresses Korea’s iden-
tity, where collective and individual identities intersect,
conflict, and intermingle.
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In the large-scale outdoor installation piece, Chung
Seoyoung presents Evidence, a stately image in which
humans and non-humans, natural objects (plants), and
man-made objects (pens) are tightly intertwined, serving
as a testimony to one’s existence through their intercon-
nected state. Another outdoor piece, Ik-doong Kang’s
Arirang of 2024, fills the interior with drawings provided by
displaced people themselves, while Arirang lyrics are
displayed on the exterior. This piece expresses the dias-
pora and the sense of loss from war, division, and home-
land through a large Hangul text. Choi Jeong Hwa’s
nATuReNuRture of 2023-2024 is a stone pagoda made of
marine waste, highlighting the intertwined ecological
relationship between humans and nature as we enter the
Anthropocene era due to environmental pollution. Kwak
Hoon’s Kalpa/Sound; What Marco Polo Left Behind of
1995 features an onggi (traditional Korean earthenware)
crafted to resemble a tungso (traditional Korean bamboo
flute played vertically), accompanied by a performance
from an actual daegeum (traditional Korean bamboo flute
played horizontally) musician.

The second floor of the monastery is renowned for
its historical frescoes, which are so significant that many
people find it difficult to visit and see them all at once.
Michael Joo’s Liminus of 2017 is a work created over 72
hours on Dokdo Island, featuring a vague abstract land-
scape painting that explores the boundary between here
and there, as suggested by its title. In the same space,
Inkie Whang’s installation of Hey, Buddy intersects Joseon
Dynasty literati paintings with contemporary landscapes,
and these pieces are displayed in the monastery’s fresco
room. Both installations navigate between vertical and hori-
zontal dimensions of time and space.

Featuring the majority of artists who participated
in the Korean Pavilion from 1995 to 2022, Every Island
Is a Mountain is an exhibition that defies a unified iden-
tity. This challenge arises because these artists inherently

resist the static fixation of their works and refuse to be
confined to a homogeneous archive or national identity.
This exhibition, however, has depicted the trajectories of
Korean contemporary art since 1995, charting its course on
the topographical map of “contemporaneity”. As Jacques
Derrida describes, the archive functions as an aporia,
wherein the displayed works continually mediate the past,
present, and future, signifying a state of ongoing entropy.
Just as islands and mountains represent ‘connected points,
this exhibition also illustrates the ecological contexts

that intersect with global contemporary art. The unique-
ness of the artists—who cannot be neatly categorized into
a single theme, medium, or category—and their diverse
voices and layers interacting within the realm of contem-
poraneity, make 30th anniversary exhibition of the Korean
Pavilion in Venice a reflection on the trajectory of Korean
contemporary art. It serves as an atlas of constellation
images, where artists exist like constellations with a disor-
ganized center.
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The Present Progressive Archive
Kyoung-yun Ho (Senior Archive Researcher)

Footprints linger on paths once taken;
likewise, “beings” are followed by tracks or
traces of journeys they have taken.

Fifteen art exhibitions that took place since
the construction of the Korean Pavilion

and various programs of Every Island is a
Mountain, an exhibition that reflects on the
comprehensive history of the Korean
Pavilion, left behind their traces too. Yet
they did not just leave behind remarkable
moments—they also left us with all sorts of
records and documents produced in the
long and challenging processes of their
preparations. We might say that that
archive was not created intentionally, but
rather came about naturally. Also, that
archive is present progressive, meaning that
it is still in the making. Most items in the
archive are probably ephemeral material, but
among them are pieces that will be found
and reinterpreted by someone in the future,
eventually facing their “archival turns.”

An archive that exists as a past perfect
record is no longer meaningful today. The
same holds true for the Venice Biennale
Korean Pavilion Collection that Arko Arts
Archive is amassing.

How should we archive the glory and her-
itage of Nam June Paik, practical efforts
invested in the construction of the Korean
Pavilion and the fruits of those efforts,

and the diverse expressions of passion for
creativity presented at the Korean Pavilion
in every one of its exhibitions? Furthermore,
how could we refrain from making these
stay merely as records that exist passively
in storage and instead, develop an archi-
val practice in which they serve as active
resources that generate the meaning and
value of “here and now”? Songhee Noh and
Paik Jongkwan, two artists who did not
previously represent the Korean Pavilion,
use archives as their creative media to
take different approaches to experiencing
and celebrating this national pavilion.

Noh and Paik’s unique perspectives and
delicate sound captured in their videos
divide the accumulated time and space of
the Korean Pavilion in all directions, taking
the Pavilion’s history and records beyond
the traditional classification system of
archive shelves and inviting us to a place in
the nonlinear world.
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Songhee Noh b.1992

Songhee Noh has been engaging

in video work collaborating with var-
ious institutions based on archival
materials since 2020, driven by an
interest in the interplay between the
immaterial and material realms.

She structures and juxtaposes dig-
itized history in a way that reveals
unique shifts in perspective, thereby
recreating and presenting new
scenes.

Songhee Noh, RAS(Random Access
Space), 2024. Single channel video,
color, sound, 12min. Commissioned by
Arts Council Korea.

The work features architectural
plans, documents, and drawings
created during the construction of
the Korean Pavilion from 1993

to 1995. Most of the materials were
donated in 2023 to Arts Council
Korea (ARKO Arts Archive) by
Franco Mancuso, who collaborated
on the pavilion’s construction in
Venice with architect Seok Chul
Kim. Amid the globalization of

the 1990s and the social milieu of
Korea’s civilian government, the
establishment of the Korean Pavil-
ion was made possible through the

vigorous efforts of artists Nam June

Paik, Seok Chul Kim, and Franco

Mancuso. Beyond the faxes, letters,
and architectural models exchanged

by the Korean and Italian archi-
tects, viewers can explore the work
through the fragmentary records
and subjective memories preserved
from the arduous construction
process, allowing for diverse inter-
pretations. For instance, the noises
emanating from the construction
process forge a novel rhythm, invit-
ing viewers to imaginatively and
playfully reconstruct the atmos-
phere of that time.
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Paik Jongkwan bh.1982

Paik Jongkwan creates video works
that capture and recontextualize
images and sounds through a
distinctive approach of archiving
and research. Rooted in an exami-
nation of the act of observing

and its perspectives, his work
intricately organizes scenes across
multiple dimensions. This approach
offers viewers a chance to experi-
ence an entirely different concept of
time through scenes that emerge
inevitably from chance.

Paik Jongkwan, Waiting and
Breathing, 2024. Single channel video,
color, sound, 8min. Commissioned by
Arts Council Korea.

Focusing his exploration on the
Korean Pavilion at the Venice

Biennale, Paik delves into over three

decades of its history. In his crea-
tive and exhibition processes, Paik
observes the diverse occupation

of space—from curators, artists,
handlers, guides, and spectators to
a cat nestled among steel frames
and the shifting shadows of trees
under the ever-changing Mediterra-
nean sun. Beginning with a record
from a visitor to the Korean Pavilion
in 2013, who felt their experience
was akin to ‘waiting, breathing, and
being part of a kind of transform-
ative state,’ the work Waiting and
Breathing contemplates the antici-
pation of future exhibitions and
artworks, grounded in a transform-
ative history. It also seeks to envi-
sion a perspective where all images
of the ‘Korean Pavilion,” though
entangled, support and exist inde-
pendently of one another, illustrat-
ing their interconnected existence.
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The Time of Acqua Alta

Haeju Kim (Senior Curator at Singapore
Art Museum, Curator of the Singapore
Pavilion at the 60th Venice Biennale)

Springs in Venice tend to have more chilly days than spring
in Korea. | remember shivering the entire opening week

of the Venice Biennale in 2022, as it was another cold and
rainy week. It would make sense to bring more of thicker
clothing, yet | found myself packing thin clothes in hopes
that the weather will be warm and mild, given it is April.
Besides, it is hot year-round in Singapore, so | did not have
all that many thick clothing anyway. This year, my stay in
Venice was to last five weeks, from mid-March until the
exhibition opening. A business trip this long is rare, so

I made sure | packed everything | would need, but it still felt
like | forgot something. | left home thinking, ‘It’s all good

as long as | have my passport and wallet.” After spending
almost an entire day on the plane, | stepped foot on Venice;
it was no surprise that the city greeted me with cold

wind brushing against my face. Living in Singapore makes
you miss and find pleasant this kind of cold and crisp air.
The peculiar smell from the canal, the smell of oil on the
boat ride from the airport to the main islands of Venice,
and the landscape that slowly emerge from the mist. | must
have been to Venice around ten times now, yet | found
these both familiar and amusingly new every time. As for
lodging, | booked a place close to the Arsenale, where

the Singapore Pavilion is located—in fact, it was so close
that the building you see outside the window was the
Arsenale itself. The famous ‘Communist Bar’, where peo-
ple would gather for beer once they have finished installing
their exhibitions, was located on a street just off the

canal by my place, and the main entrance to the Arsenale
was just steps away from my front door.

Preparations for the exhibition began the day follow-
ing arrival, as | went back and forth between the Singapore
Pavilion and where | was staying. | expected there to be
enough time for installation given that | arrived relatively
early before the exhibition opening, but of course, instal-
lation did not roll smoothly in Venice. It started with the
artworks arriving days later than expected due to customs
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clearance delays in Milan, and even the delivery of small
items took a long time. All the endless waiting | had heard
about from those who had participated in the previous
editions of the Venice Biennale, either in the main exhibition
or one at a national pavilion, was in fact true. They had

told me, “There is really nothing you can do when that
happens. Just go to a bar and drink,” or “Bring with you
any and all equipment you can think of.” When | was told
these things, | frankly thought, ‘Why all the hassle? If | end
up needing something, I'll just buy it in Venice,” but those
advice became the very advice | would give to those who
are to work in Venice in the future. Preparations for an
exhibition opening in Venice is unlike any exhibition prepa-
ration, especially during the days leading up to the Bien-
nale. To Koreans used to preparing exhibitions with items
they need delivered to their doorsteps via “rocket delivery
(same day or next day delivery),” exhibition installation

in the city of canals calls for a high level of patience and a
special mindset. Despite the delays and uncertainties,

our exhibition came together as the opening approached.
This was not the case for just us, but also for other national
pavilions and the main exhibition at the Arsenale. The
exhibition would come together in one way or another once
the opening day arrives. The course of exhibition prepa-
rations for Venice was special in many ways. First, seeing
many artists and curators convene in one city at the same
time of the year and bring their exhibitions to life was an
extraordinary experience. It was interesting to witness vari-
ous kinds of exhibition-related work taking place all around,
from crates being transported on the unpaved dirt roads

of the Arsenale that resembled empty construction sites

to people building temporary walls and painting them. In
Venice, you are bound to bump into friends and even start
making friends with strangers as they become familiar
acquaintances, since artists or other members of national
pavilions from all around the world stay and work in one
small city. From the Biennale staff managing the Arsenale

buildings and architects discussing matters with the Bien-
nale office to the local college students assisting artists
part-time during exhibition installation, carpenters, equip-
ment personnel, art handling and transportation companies,
and local agents in Venice, more people join the busy
crowd as weeks pass and the opening nears. Watching so
many people spend fortunes to put up exhibitions under
the slow and challenging circumstances of the Canal City
made me wonder what it is about exhibitions and art that
makes all these people work so hard. Yet at the same
time, | was no different, nagging workers to get the pet-
tiest details right, like the material of the curtain, subtle
differences in the tone of paint, or how the prints look.
One would assume competition to be fierce at the Venice
Biennale, given its unique system of national pavilions and
awards, but the reality is that there is no time to feel pres-
sured about representing a country or nervous in hopes

of being named a winner when you are busy trying to put
up an exhibition. Your attention is solely on the hope

that the exhibition will come together in time regardless of
the challenging conditions and that you want to make it

a good one. Perhaps that is because you are influenced by
the commonality that everyone is working on their exhibi-
tion at various places around the city for almost a month.
This might sound rosy, but a loose sense of community—
the feeling that we are part of a society though we belong
in different groups—is felt more strongly than a sense of
competition. It is similar to the sense of mutual empathy
withessed when you see people buying juice and coffee at
local cafes before starting the day early in the morning, the
blushed and nervous faces of those you run into at restau-
rants at lunch, and the cicchetti plates and drinkware
being cleared at bars on Via Garibaldi in the evening.

Just about a week before the Biennale opened, around 20
women curators representing various national pavilions
voluntarily got together over dinner. As we shared each of
our situations, a sense of empathy as colleagues arose,
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even among those who met for the first time. It is this kind
of experience that left lasting marks in my memory among
all things done in the days leading up to the exhibition.
The national pavilions of the Venice Biennale can be
easily mistaken for places that showcase the most out-
standing aspects of contemporary art in their respective
countries or as places that demonstrate the identity of each
country. Participation in the Venice Biennale draws more
attention from domestic and international media compared
to other contemporary exhibitions, and the opening week is
packed with glamorous events and parties that take place
around the clock. Nevertheless, the Biennale is no differ-
ent from any other exhibition in that at the bottom of it all,
the artists and curators must work through the silent and
uneasy time of confronting and focusing on their art and
exhibitions. When the Biennale is over, we go back to where
it all started and ponder the same questions once again:
What kind of art/exhibition must be made, how should they
be done, and why? The national pavilions at the Venice
Biennale are places where the contemporary art workers
around the world living the life of Sisyphus gather for a
short period of time. They are where those who had been
daydreaming in different corners of the world are suddenly
placed in a unique setting called Venice, trying to make
decisions about sizes at the matter of centimeters or colors
hard to tell on computer monitors and being concerned
about whether the carpet guy who disappeared after lunch
will return tomorrow to finish the installation. In today’s
world that has begun to drift away from globalization and is
steering toward nationalism, the national pavilions’ iden-
tities as places where different fragments of the world or
dreams come together can serve as the positive heritage
of these institutions once born of competition. That is
why | thought it is ideal to see the national pavilions col-
lectively serve as a visual forum of a kind, with each pavil-
ion presenting its unique story and raising different ques-
tions on planetary, communal, and interconnected issues.

If the stories offered by each pavilion and exhibition can
fit together like different parts of a timepiece, ultimately
connecting to a vision that can provide a critical reflection
on today’s world, | believe it is meaningful to maintain
this resource we call the Venice Biennale and gaze at its
brilliance.
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Dear Ocean Friends
Juhyun Cho (Program Director /
Director of Drifting Curriculum)

Dear Ocean Friends, a public discursive program tied to
30th anniversary exhibition celebrating the Korean Pavilion
at the Venice Art Biennale, Every Island is a Mountain,

was held over the course of two days, from June 26 to June
27, in Venice, ltaly. The program was organized by Arts
Council Korea, co-curated by ARKO Art Center and
multidisciplinary curatorial research platform Drifting
Curriculum based in Korea, and hosted in collaboration with
Ocean Space, a Venice-based collaborative platform for
ocean imagination and ocean action established and

led by TBA21-Academy. Focusing on the keywords “oceanic
thinking, history, climate, disaster, data, and sensual
experience,” this public discursive program was designed to
develop new ways of thinking and offer practical alterna-
tives regarding ecological and environmental issues in
Venice that face serious crisis caused by rising sea levels
and land subsidence by considering the challenges with
respect to cultural and historical narratives of the waters in
Asia, the Pacific, and the Indian Ocean.

For Dear Ocean Friends, we invited a group of 12
experts based in Korea, Europe, Southeast Asia, and Oce-
ania, including international scholars, artists, curators,
and environmental activists working on the global stage,
for lecture performances, on-site lectures, screenings, and
discussions, taking a collective approach to the “ocean”
of the (post) Anthropocene. Recognizing the world from
the perspective of oceans and islands provides grounds for
innovative thinking starkly different from continental think-
ing based on national boundaries and reorganization of
space for active practice. In-depth discussions on “Asian
futurism” and “art institutions and biennials” took place,
each of which were the key ideas of sections 1 and 2,
respectively. Participants shared curatorial strategies that
cut across the diachronic space of the “Monsoon Climate
Zone” in Asia and reshuffle toward more sustainable future
scenarios as they discussed the possibilities for solidarity
between the Venetian islands and the Asia-Pacific region
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impacted by historical exploitation and contemporary envi-
ronmental issues.

How such platform of collaboration and practical
solidarity became significant in the context of “Venice” and
“the Biennale” has to do with the art world beginning to
understand art institutions such as biennials and museums
as frameworks of “planetary events” since the recent
pandemic. Over the course of 130 years since the first exhi-
bition in 1895, the Venice Biennale has shed light on
emerging ideas and trends in the international art world,
serving as a beacon that showed where we stand and
where we should be headed by responding to major anthro-
pological events around the world, from war and cultural
colonialism to waves of political resistance, and most
recently, the COVID-19 pandemic. Recently, the Biennale
has put behind historical vestiges such as strong aspira-
tions for modernity, competition between countries that
continued amidst the tension to move away from it, joy, and
abuse. It now stands at a dead-end, hoping to find a way
to reorganize the world for a liberating society and the
achievement of an ecological goal we must reach. Solidar-
ity and cooperation based on postcolonial narrative is the
main strategy selected as today’s alternative.

Dear Ocean Friends was an attempt to understand
the Anthropocene from the perspective of “islands,” offer
the shift toward “Oceanic Thinking” as a method for cre-
ative solidarity, and read contemporary art as a cultural
text that can trace the emergence and influence of Anthro-
pocene events. Section 1 entitled, “Monsoon Futurism —
(Post) Anthropocene Asian Futurism” took place at Ocean
Space run by the TBA21-Academy. Programs of the first
section that sought to explore various phenomena in the
space-time called “Monsoon Climate” created by tacit
or implicit interactions between the Asian waters, the Pacific,
and the Indian Ocean with emphasis on scientific and his-
torical incidents started with Monsoon Northwards, a lec-
ture performance by Chih-Chung Chang, a visual artist and

cultural researcher based in Taiwan and the Netherlands.
Chang, who has been conducting historical research based
on his background of having been raised on an island,
traced how the islanders’ inherent sense of “fear, anxiety,
and discomfort” toward weather led to their acceptance
of globalization and development agendas of eco-mod-
ernism in the modernization process of East Asia situated
in the monsoon climate zone. He also questioned modern
imagination claiming that temperature and humidity con-
trolled by air conditioning systems is the state of “ideal
residence and non-primitive,” revealing the paradox of the
reorganization process of the standardized climate/society.
In the following lecture, In Search of Life, Repair,
and Peace: The Story of the Korean Ocean in the Age
of Anthropocene, anthropologist Young-Gyung Paik high-
lighted that the life of islanders inhabiting Jeju-do and
other islands in the Pacific and East Asia is deeply inter-
twined with the historical context of militarism, coloniza-
tion, and decolonization. She also argued that we can
cope with the crisis of the Anthropocene and offer a
new approach for overcoming the challenge by reconsider-
ing the conditions of the Korean seas and islands tainted
with countless traces of history. Another part of the
program was the screening of Seaweed Story, a video by
ikkibawiKrrr, a Korean visual research band who spent
a long time on small islands of the Pacific like Micronesia to
capture marks of history left on the ecology of forests
and oceans and studied the remnants of the Pacific War
and colonialism. When the video started playing, a record-
ing of Jeju Arirang performed by the Jeju Hado Haenyeo
Choir echoed throughout the venue. The rough and long
breaths sensed in the song sung by the community of
haenyeo (women divers in Jeju, Korea) who withstood
times of war and colonization on their island revealed
how they experience the ocean and what kind of relation-
ship they have with it, beautifully crafting a moment
of deep resonance with Ocean Space’s exhibition as a
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message of comfort for the history, time, wounds and pain
of the Pacific island.

Markus Reymann, co-founder and art director of
TBA21 in Venice that cooperated with us on this public
discourse program, introduced a curatorial fellowship pro-
gram called “The Current,” which started in 2016 in collab-
oration with multidisciplinary researchers and artists.

The fellowship program invited experts from various disci-
plines for in-depth research and on-site investigations in
Oceania and the Pacific Islands to explore sustainable ways
of living and environmental issues in the local area through
an artistic lens. Taloi Havini, a participating artist of the
program, curated the exhibition Re-Stor(y)ing Oceania that
is currently on view, where she used traditional culture

and knowledge of Oceania as a platform to address issues
concerning the major impacts on the marine ecosystem
caused by the Pacific Island Countries’ decisions to permit
deep-sea mining. The first expedition of “The Current” took
place from 2015 to 2017 in Papua New Guinea, French
Polynesia, and Fiji, and Ute Meta Bauer, the leader of the
first edition of the program, gave a lecture titled, Climate
Crisis and Cultural Loss on their collective research at Dear
Ocean Friends. The lecture showed that art can promote
social change and contribute to environmental conservation
with research that integrates traditional knowledge and
contemporary science through multinational, multigenera-
tional, and multidisciplinary approach.

The panel discussion that followed was an in-depth
dialog concerning the strategies needed to ensure that
such multidisciplinary approach does not end up as a mere
display of solidarity at the surface level. Young-Gyung Paik
pointed out that we must be vigilant about “the loss of
specific context” as we notice growing awareness of global
issues and more active international solidarity. By this,
she meant that the reason local residents do not stand up
for action is not because they lack sense of solidarity nor
because they are ignorant of the pending issues, but rather

because those actions disregard various relationships
they have with their history, community, and everyday life.
Consequently, Paik argued that researchers and artists
alike should pay close attention to the historical contexts
and complexity of the regions of their interest, thinking
more specifically about them and drawing close links

to the everyday life with a long-term perspective rather
than trying to push and console the uncomfortable truth.
Optimistically speaking, art is capable of serving as

this very connecting link and building emotional relation-
ships with local communities.

Biennials are critical art institutions, given that
entire cities serve as subjects of an art event and intervene
in the placeness or in the affairs of special communities.
Section 2 of Dear Ocean Friends took place under the
theme “(Post) Anthropocene Institutions: Is Another World
Possible?” at Palazzo Malta — Ordine di Malta, where
the exhibition celebrating 30th anniversary of the Korean
Pavilion at the Venice Art Biennale entitled Every Island
is a Mountain is ongoing. Here, the participants reviewed
innovative cases of local biennials and museums as climate
actions in the arts and explored the potential of bienni-
als as active players in conserving and revolutionizing the
world through postcolonial curatorial practice.

Section 2 of Dear Ocean Friends began with the
screening of the animated film Elephant in the Room nar-
rated by Donna J. Haraway and produced by Design Earth.
The animation is an eco-feminist parable of an elephant
acting for environmental justice and climate crisis, rethink-
ing the various ways museums are intertwined with the
extractive history of the environment. In the last part of the
video, Haraway leaves us with the question, “How much
time do we have left?” Museologist Colin Sterling’s lecture
Museum Planet: Marking Time in the Anthropocene Event
took off right from Haraway’s question, and he pointed
out that all biennials were “Anthropocene biennials” that
silently and implicitly contributed to the material practice
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that constructed the world we live in today. He quotes
Russian cosmist Nikolai Fedorov to ask if the Venice Bien-
nale, which has been the most prestigious cultural institu-
tion in the world over the last 130 years, has extended
its interest and consideration to everyone with the same
attitude it adopts in working with top artworks of the time
and how we might expand our interests and the scope
of our interests to things that are not specific objects or
works of art.
Meanwhile, Eleonora Sovrani, director of We are
here Venice, an environmental organization dedicated
to the conservation of the Venetian lagoons and the city of
Venice, gave a presentation entitled Exploring the Living
City. Sovrani used the analysis of various anthropological
factors that influence the relationship between biennials
and the cities that host them, as well as regional trends, to
stress the potential of cultural events as revival strategies
for city development that can enrich the unique dynamic
of Venice. Up next was Joasia Krysa, curator of the Helsinki
Biennial 2023, who turned to New Directions May Emerge
(the edition she curated) as a case study to explore the
role of biennials in addressing urgent global issues and the
possibility of imagining a new model for biennials that go
beyond existing paradigms. Her presentation allowed us
to offer alternatives for the logic of “the bigger, better, and
faster” born of industrialism, or think about how we can
challenge destructive advancements by gathering together,
working together, and slowing down to take note of what is
around us instead of going against the timeline of progress.
Next was a talk between director of ARKO Art
Center Jade Keunhye Lim and co-artistic directors for the
Busan Biennale 2024 Philippe Pirotte and Vera Mey on
the theme Seeing in the Dark: Exploring Alternative Enlight-
enment through the Biennale. As they examined the direc-
tions in which we could hope to see decentralized and
nonhierarchical biennials, they argued that the humility and
resourcefulness of pirate and Buddhist communities should

be adopted as the sustainable institutional values of alter-
native curatorial methodology. By this, they meant that
change is possible when we explore alternative perspec-
tives about enlightenment metaphorically by abandoning
previous identities and delving into the uncharted world.

Then, what kind of strategies are needed, specif-
ically, for biennials to facilitate long-term and influential
cooperation in the new climate regime? What are the ways
in which biennials, temporary by nature, can influence
public policies or community activities and promote long-
term social change? In the final group discussion, the
panelists emphasized that biennials can be very relevant
and important interventions in their respective areas
because of their regional specificity. Biennials are tempo-
rary, yet since they are tremendously powerful as global art
institutions, they are important measures that can draw
attention to and address urgent issues in the region. Rela-
tionships of various dimensions built on art can speak upon
great challenges that cannot be solved globally. However,
we must also accept critical voices arguing that such
artistic interventions and challenges can still be handled in
hypocritical or superficial manners. If we truly and seriously
wish to seek biennials in the post-Anthropocene period,
or the future of biennials, how might we address its limita-
tions in a harmonious way?

Joasia Krysa proposed that we change the small
things first “to make a more inherent and gradual move
rather than try to move the entire mountain.” By this, she
meant that it is important to change the structure and way
biennials work, reconsider the relations of the work pro-
cess, imagine building a longer-term and scalable platform,
and try to invite local societies and artists so they can go
beyond being an event held every other year and think
about sustainability. The idea of appointing an environmen-
tal coordinator who can handle waste and material man-
agement, recycling, and even think more holistically about
the work process with an environmentalist’s view was also
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raised. Meanwhile, Eleonora Sovrani stressed the issue
of “time” in which we create a new process with the
community. She claimed that cooperators need to collec-
tively draft a plan for their shared goal, mission, and
activity and that this would require dedicating a lot of time
to adjust to and work with different partners. Sovrani
also argued that it is better to encourage artists, groups,
and creators to stay extended periods in the cities where
the biennials take place, build strong ties with them,

and make their art on-site instead of transporting their
works from elsewhere.

In the curatorial statement for May You Live in
Interesting Times, the theme and title of the Venice Bien-
nale held in 2019 just months before the outbreak of
COVID-19, artistic director Ralph Rugoff wrote that though
art does not wield any power in politics, it can at least
serve as a kind of a guide for how to think and live in “inter-
esting times.” Given much of what we believe art must
do in the world is inspire or provide a model or example of
the potential world and forms of changes, (Post) Anthro-
pocene art institutions must discuss change at all times.
As we wrapped up two days of enthusiastic discourse,
our conclusion eventually boiled down to the following
question: What actions should biennials take to become
active agents that conserve and revolutionize the world?
All agreed that we must break away from elitism present
within the art world, as argued by Colin Sterling. Still,
the Biennale remains extremely disconnected from the real-
ities of the lives of many marginalized people. Only when
we truly realize this can art truly save the world, channel
change, and foster creative solidarity with humans and
non-human beings.
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The discourse program Dear Ocean
Friends, held on June 26th and

27th at Ocean Space and Palazzo
Malta - Ordine di Malta, Venice,
Italy, is a forum for public discussion
designed to confront urgent global
issues and reorganize the role and
model of the Biennale beyond the
existing paradigm.

This discourse program, con-
sisting of lecture-performances
(presentations, discussions, screen-
ings, etc.) shares curatorial strate-
gies and experiences to highlight the
urgency of an existential crisis and
develop new thinking in solidarity
with the local community in Venice,
where the issue of sea level rise is
becoming increasingly acute through
interdisciplinary exchanges between
domestic and foreign experts.

Hosted by
Arts Council Korea

In Collaboration with
TBA21-Academy at Ocean Space

Co-curated by
ARKO Art Center (Arts Council Korea) &
Drifting Curriculum

Supported by
LUSH

Day. 1 Monsoon Futurism - Day. 2 (Post) Anthropocene Insti-
(Post) Anthropocene Asian tutions - Is Another World
Futurism Possible?
Time: 2 - 5pm, Wednesday, Time: 2 - 5pm, Thursday, 27th
26th June, 2024 June, 2024
Venue: Ocean Space, Venue: Palazzo Malta -
Campo San Lorenzo, 5069 Ordine di Malta, 3252 Castello,
30122, Venezia 30122 Venezia
14:00-14:05 Introduction: Juhyun Cho 14:00-14:05 Introduction: Juhyun Cho
14:05-14:10 Greetings: Jade Keunhye Lim 14:05-14:10 Greetings: Jade Keunhye Lim
14:10-14:30  (Pre-recorded) Lecture Per- 14:10-14:20  Screening: DESIGN EARTH,
formance: Chih-Chung Chang, Elephant in the Room (2021,
Monsoon Northwards Narrated by Donna J. Haraway)
14:30-15:00 Lecture: Young-Gyung Paik, 14:20-14:50 Lecture: Colin Sterling, Museum
In Search of Life, Repair, and Planet: Marking Time in the
Peace: The Story of the Korean Anthropocene Event
Ocean in the Age of Anthropo- 14:50-15:20 Presentation: Eleonora Sovrani,
cene Exploring the Living City
15:00-15:20  (Pre-recorded) Talks: Markus 15:20-15:30 Break Time
Reymann, Navigating Oceania: 15:30-16:00 Presentation: Joasia Krysa,
Programs Built on Relations New Directions May Emerge
15:20-15:30 Break Time 16:00-16:20  (Pre-recorded) Talks: Philippe
15:30-16:00 Lecture: Ute Meta Bauer, Cli- Pirotte & Vera Mey, Jade Keun-
mate Crisis and Cultural Loss hye Lim, Seeing in the Dark:
16:00-16:10  Screening: ikkibawiKrr, Seaweed Exploring Alternative Enlighten-
Story (2022) ment through the Biennale
16:10-16:50 Discussion: Young-Gyung Paik, 16:20-16:50 Discussion: Jade Keunhye Lim,
Ute Meta Bauer, Jieun Cho Joasia Krysa, Eleonora Sovrani,
(ikkibawiKrr) - moderated by Colin Sterling - moderated by
Juhyun Cho Juhyun Cho
16:50-17:00 Q&A 16:50-17:00 Q&A
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The discourse program Dear Ocean Friends,
Day 1, Lecture: Ute Meta Bauer, Courtesy of
Arts Council Korea

The discourse program Dear Ocean Friends,
Day 1, Moderating: Juhyun Cho, Courtesy of
Arts Council Korea

The discourse program Dear Ocean Friends,
Day 2, From left: Joasia Krysa, Colin
Sterling, Jade Keunhye Lim, Eleonora
Sovrani, Courtesy of Arts Council Korea
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Captured image from the video guide tour 232
of the exhibition, Every Island is a Mountain

titled Far and Near: 30 Years of the Korean

Pavilion at the Venice Art Biennale.

(2E H2 to|ch) S 7to|E =0,

(HIL| B[ Bt 30'E CHA/LHE 2171)
#A ojo|x|

(HIL|AH[AL | SH=2k 30 CRA|/CHA!
A7 = (RE H2 Lo|Tk)e| OJsHE =71 lsH
HIZHE A QL Holct.

F2AECHE 2 (The City University of
New York) &etat 7 2] £ HLA X
HE2[Y u(School for Curatorial Studies
Venice)S 2YsH= Q22 ZC HIALR} S|
SEPIME S22 HIZo 2 XX = HAE

2ESHH SAIC] eH=0lEe| Chdet 0j0p7|E

Far and Near: 30 Years of the Korean Pavilion
at the Venice Art Biennale is a series of video
guides organized as a public program to help
visitors understand the exhibition, Every
Island is a Mountain.

Dr. Kyoo Lee, Professor of Philosophy
at The City University of New York, will offer
a guided tour of the exhibition at Palazzo
Malta—Ordine di Malta in Venice, along with
Dr. Aurora Fonda, Director of the School for
Curatorial Studies Venice, to explain various
stories of Korean contemporary art, centered
around the history of the Korean Pavilion at

‘AL, A QJ0f Z=CF, the Venice Art Biennale, ‘far and near.’ :E\I/er)(;
slan
-~ * This program is available on ARKO is
*EEZ2IWS 0= A0S RFE AL Art Center’s YouTube channel(@ a
(@arkoartcenter)Ofl A A& 4= QICt arkoartcenter). Mountain
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Lush Korea embraced the theme of the
pre-opening exhibition Every Island is a
Mountain by arranging the eco-friendly tote
bags, made from 100% organic cotton and
designed with the 30 artworks of the artists
with developmental disabilities from Lush
Art Fair, in a mountain shape.
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Opening ceremony of Every Island is a Mountain a
Hyundai Night in celebration of Korean Art Mountain
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Every
Island
Opening view of ‘Hyundai Night in is
celebration of Korean Art’. Provided by Bf. a
Photograph by Hyunjung Kwon. Mountain
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Exhibition

Artistic Director
Jade Keunhye Lim

Co-Curator
Somi Sim

Associate Curator
Youngsun Byun
Junyoung Lee
B.Jun Chae

Production Manager
Yena Ku

Senior Archive Researcher
Kyoung-yun Ho

Archive Researcher
Dayoung Lee

Archival Video Artist
Songhee Noh
Paik Jongkwan

Archival Materials given by
ARKO Arts Archive

Arts Council Korea
Mancuso e Serena Architetti
Associati

Lenders

MMCA Art Research
Center, Yiso Sarangbang

Kim In Kyum Estate

Estate of Yun Hyong-keun

Yeon Shim Chung

Hwang Da Eun

Exhibition Design
OUR LABOUR

Graphic Design
Sam Kim
Dokho Shin

Website
y!

Filmmaker
Lee Jong heun
Jin Gyeonghui

Translation and
Proofreading
Jae Ted Kim
Carlo Martiello
Marta Zimbardo
In A Hwang

Project Management
D.H. office

PR & External Affairs
ESteem

Speeker

Stylecracy

Shipping
ARTIN Fine Arts

Staff

Giacomo Pederiva
Riccardo Licciardello
Donato Spinelli

llaria Giora
Giordana Grillo
Marta Mucelli
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Public Programs

1. Video Guide Tour
Far and Near: 30 Years of
the Korean Pavilion at the
Venice Art Biennale

Moderator / Interlocutor
Kyoo Lee

Guest Interlocutor
Aurora Fonda

Associate Curator
B.Jun Chae

Translation

Gabhee In

Ben McBride
(Proofreading in English)

Proofreading

B.Jun Chae

Ji Yeon Yu

(ARKO Art Center)

Filmmaker
Soohyun Choi
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© = 2. Two-day Discursive
E B Program Dear Ocean Friends

In Collaboration with
TBA21-Academy at Ocean
Space

Co-curated by

ARKO Art Center(Arts
Council Korea) and Drifting
Curriculum

Program Contributors
Chih-Chung Chang
Young-Gyung Paik
Markus Reymann
Ute Meta Bauer
Jieun Cho(ikkibawiKrr)
DESIGN EARTH
Colin Sterling
Eleonora Sovrani
Joasia Krysa

Philippe Pirotte

Vera Mey

Jade Keunhye Lim

Program Director
Juhyun Cho
(Drifting Curriculum)

Associate Curator
B.Jun Chae

Assistant Curator
Ji Yeon Yu
(ARKO Art Center)

E-Brochure Design
Sam Kim

Translation
ARThereby
Jihun Kim

Proofreading
Juhyun Cho(Korean)
B.Jun Chae
(Korean, English)

Filmmaker
Soohyun Choi
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Z|s|F(ot220/E8) Hyeju Choi
(ARKO Art Center)
I 120 X
Z28 HoIxt Program Participants
A= Jade Keunhye Lim
ojM3|(ot=Z0|=Eh Sunhee Yeo
AlAan) (ARKO Art Center)
x5 Somi Sim
o Juhyun Cho
2cw Kyoung-yun Ho
EEREE V=] Associate Curator
SX[9i(of220lz2h) zi Yeon Yu X Every
ARKO Art Center Island
HMA| MO 2O
3. WA g 37 3. Exhibition Closing Event is
= x|
2tREH01S BEES AU A Every Island is a Mountain: Filmmaker a
(BE M2 olct: o220) ES Epilogue Sonongji Mountain
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Publication

Contributors

Byoung Gug Choung

Jade Keunhye Lim
Somi Sim

Yeon Shim Chung
Haeju Kim
Juhyun Cho

Edited by
Kyoung-yun Ho

Editorial Associate
Youngsun Byun
Dayoung Lee

Image Courtesy of
Arts Council Korea
ARKO Arts Archive
OUR LABOUR

Bf

Photography
Hyunjung Kwon
Park Jimin

Graphic Design
Sam Kim
Dokho Shin

Printing
Chungsan Printing

Translation and
Proofreading
Jae Ted Kim
Susie Cho

Published by
ARKO Art Center

Published Date
August 28, 2024

ISBN
978-89-6583-126-6

Not for sale

The copyrights of the

texts and images are
retained by the authors,

the artists and ARKO Art
Center (Arts Council Korea)
All rights reserved.

No reproduction, copy,

or transmission of this
publication may be made
without permission from the
publisher.

© 2024 Arts Council Korea
ARKO Art Center

Special Thanks to
Eun Jeong Kim
Franco Mancuso
ARKO Arts Archive
Mei Jia

Late Marco Passi
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